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PACKETS CARRY A GOVERNMENT HEALTH WARNING 


One 


Our Contribution to 
World Peace... 


Silence. 


Silence is golden. 
But difficult to achieve in high-rise flats and offices. 
And even in homes. 

But Gypsum have come up with the nearest thing yet 

to a Silencer Partition — Gyptex Metal Stud Partitioning. 
It soaks up sound like nothing else around. 
Cuts flame spread too, weighs little. 
And can be moved easily when your room requirements change. 


It's just one of the ways 
in which Gypsum serves the construction industry today. 
And there are many other Gypsum aids 
which speed building while raising standards. 
Which is іп everyone's interest. 
Especially yours. 


You're probably living with Gypsum products already — 
in your home or at the office. 
Look around... 


It's a Gypsum world you're living in. 


ШЕН sce 


Gypsum Industries Limited 
Clonskeagh Road, Dublin 14. Telephone: 693644. 
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DUBLIN GRAND OPERA SOCIETY 


International Opera Season 


23rd APRIL to 12th MAY, 1973 


CAVALLERIA RUSTICANA I PAGLIACCI LA BOHEME 
(Mascagni) (Leoncavallo) (Puccini) 
LA FORZA DEL DESTINO FALSTAFF LE NOZZE DI FIGARO 
(Verdi) (Verdi) (Mozart) 
CASTS 


Anna Maria Balboni, Monica Condron, Niculina Mirea Curta, Olive Duncan, Deirdre Grier, Rita 

Lantieri, Ruth Maher, Silvana Mazzieri, Terry Reid, Maria Angela Rosati, Ileana Sinnone, Antonio 

Bevacqua, Alberto Carusi, Brendan Cavanagh, Renato Cesari, Attilio D’Orazi, Pedro Farres, Renato 

Francesconi, Aldo Frattini, Giorgio Gatti, Giuseppe Giacomini, Giovanni Gusmeroli, Howard 

Hanford, Brendan Keyes, Padraic O’Rourke, Sergio Pezzetti, Patrick Ring, Salvatore Sassu, Nunzio 
Todisco, Angelo Mercuriali 


CONDUCTORS 
NAPOLEONE ANNOVAZZI ALBERT ROSEN 

PRODUCERS 
SANZIO LEVRATTI PHILIPPE PERROTTET 
RESIDENT CHORUS MASTER & CHORUS MASTER VISITING CHORUS 
ACCOMPANIST MASTER 
JEANNIE REDDIN McDONALD JOHN BRADY DAVID COUSSELL 
L.R.A.M., A.T.C.L. 

CHOREOGRAPHER 


NADIA STIVEN 


RADIO TELEFIS EIREANN SYMPHONY ORCHESTRA 
By Kind Permission of the Radio Telefis Eireann Authority 


CHORUS AND CORPS pe BALLET OF THE DUBLIN GRAND OPERA SOCIETY 
The Society reserves the right to make unavoidable alterations without notice. 


FOR GAIETY THEATRE 
Stage Manager: PATRICK JONES Chief Electrician: SEAN BURKE 
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What does 
AIB plus EEC 
add upto? 





ARKS 


Six 


Allied Irish Banks 


Head Office, Lansdowne House, 
Dublin 4. Tel: 60371, Telex 4480. 
ы Head Office in Britain: 

8, Throgmorton Avenue, London EC2. 
Tel: (01) 628 6854. Telex 883814. 


A simple question. A simple 
answer: opportunity. 

The opportunity to increase our 
agricultural and industrial growth. 
That means bigger dairy herds. More 
animals per acre. More intensive 
cropping. Better returns for our 
farmers. New factories and new jobs. 
More money for Irish technicians 
and tradesmen. 

The opportunity to build wider 
markets for our products. More 
foreign trade. Bigger profits for our 
export industries. A better return 
for investors. 

But opportunity is one thing. 
Realising it is another. And com- 
petition within the EEC will be the 
toughest yet encountered by Irish 
industry. So you'll need all the help 
you can get. 


Representative Office in Brussels: 
Europe Center, 15/21 Rue Archiméde. 
Tel:35 54 67. Telex 25814. 


That's where Allied Irish Banks 
come in. We're Ireland's most 
dynamic banking group. With assets 
of over £600 million. Branches 
throughout the country. A chain 
of offices in Britain and more to come. 
A few months ago we opened a new 
Representative Office in Brussels, 
right across the street from EEC 
headquarters. 

In Dublin, London or Brussels 
AIB is on the spot with skilled advice 
for the Irish entrepreneur. Write, 
"phone or telex — we'd be pleased 
to give your future our “right now” 
attention. 

AIB plus EEC equals 
opportunity. 

That's why we say— in any 
economic equation, AIB is the 
vital factor. 





Principal Subsidiaries: 

Allied Irish Investment Bank Limited 
Allied Irish Leasing Limited 

Allied Irish Finance Company Limited 





DUBLIN GRAND OPERA SOCIETY 


GOVERNING BODY 1972 


President: PROFESSOR ANTHONY G. HUGHES, D.Mus. 


Vice-Presidents: MAESTRO CARDENIO BOTTI 
DON FERDINANDO d'ARDIA CARACCIOLO DEI 
PRINCIPI DI CURSI 
THOMAS МсМАНОМ, B.E., B.Sc., M.I.C.E.l. 
PATRICK DIFFNEY 


MANAGEMENT COMMITTEE 
Chairman: LIEUT.-COL. CAV.UFF. WILLIAM O'KELLY 
Vice-Chairman: DEREK CARROLL, PH.D., B.E. 


Hon. Secretary: MISS MONICA CONDRON 





Hon. Asst. Secretary: JOHN CARNEY, F.C.A. 





Joint Hon. Treasurers: MISS AILEEN WALSH and DONALD J. POTTER 


THOMAS F. CARNEY, F.C.A. 
THOMAS А. DOYLE, S.C. 
RICHARD HANRAHAN 

J. H. G. LOVATT-DOLAN, S.C. 
MISS MAUREEN LEMASS 

DR. DERMOT O'KELLY 

MISS SYLVIA WHELAN, L.L.C.M. 


GAIETY THEATRE, DUBLIN 2. 
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Designed by Thorn Electrical Industries. 

Manufacturers of the largest selling TV 

FERGUSON'S fine blend of advanced technology assures a clear 
sharp picture plus crystal clear tone making for more 

relaxed and enjoyable viewing, as well as giving 

lasting reliability. 


20 AND 24 INCH MONOCHROME AND 
22 AND 26 INCH COLOUR MODELS AVAILABLE 


YOUR DEALER WILL SHOW YOU HOW GOOD THEY ARE 


See also range of 


TRANSISTOR SETS — RECORD PLAYERS, TAPE RECORDERS and 
STEREO UNIT AUDIO by 


FERGUSON - Pilot- ultra 











ІНЕ SOCIETY’S GUARANTORS 


The Societys Productions have been graciously sponsored by the 


following private persons and business firms: 


An Chomhairle Ealaion 
Aer Lingus Teo. 

Allied Irish Banks 

Bank of Ireland Group 
Burmah Castrol (I) Ltd. 
Sir Alfred Beit, Bart. 

M. J. Boylan & Son Ltd. 
John Byrne Esq. 
Brennan Insurances Ltd. 
Prince F. d’Ardia Caracciolo 
Dr. Arthur L. Doenecke 
P. J. Carroll & Co. Ltd. 


Collen Bros. 


Concrete Products of Ireland Ltd. 


Patrick J. Diffney Esq. 
Dodder Properties Ltd. 
Karl Feldman Esq. 
Richard Godsil Esq. 


Hector Grey (Ireland) Ltd. 
Arthur Guinness Son & Co. Ltd. 
Gypsum Industries Ltd. 

М. & P. Hanlon Ltd. 
Hospitals Trust Ltd. 

IBM Ireland Ltd. 

Irish Dunlop Rubber Co. Ltd. 
Irish Glass Bottle Co. Ltd. 
The Irish Times Ltd. 

W. & R. Jacob & Co. Ltd. 
Janelle Ltd. 

Jury’s Hotel. 

Lamb Bros. (Dublin) Ltd. 
Thomas MacMahon Ltd. 
Dennis Mahony Motors Ltd. 
A. H. Masser Ltd. 

S. McCormick Ltd. 


Edward Meade Esq. 

Municipal & General Supply Co. 
J. Н. North & Co. Ltd. 

Donal О Buachalla 

Lieut.-Col. Cav.Uff. William O’Kelly 
McCullough Pigott Ltd. 

Player & Wills (Ireland) Ltd. 

Pye Ireland Ltd. 

Roadstone Ltd. 

Standard Life Assurance Co. Ltd. 
Stephenson, Gibney & Associates 
Stillorgan Ambulance Service. 
South of Ireland Asphalt Co. Ltd. 
Teddy’s (Dun Laoghaire) 

Total Refrigeration Co. Ltd. 
Weatherwell Ltd. 

Willwood Group of Companies 


The Society solicits similar support from other firms and individuals to enable further 


improvements to be made in the standard of its productions. 
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OUR THANKS TO THE PRESIDENT OF IRELAND 


I am privileged, as the longest serving member on the Management Committee of the Dublin Grand Opera 
Society, to be selected to express the sincere appreciation of the honour done us by the President of Ireland, His 
Excellency Eamon de Valera, in attending our two seasons of opera annually during His Excellency’s fourteen years 
in office. Only once, when he was indisposed, did he miss a season and on that occasion he requested the then 
Taoiseach, Mr. Lynch, to represent him. 


His genuine interest in our work, so eloquently manifested, has been a great encouragement to the members 
of our Society in the cultural activities to which we have voluntarily put our hands, to provide for our people, 
opera of the highest quality. 


To present so. varied a programme of opera in the original language, and learn those many operas by heart, 
represents many long nights of hard work in rehearsal by the Dublin ladies and gentlemen who make up our chorus; 
all this to give our Irish people the kind of opera they deserve. We are quite sure that His Excellency, who, in his 
early life, was acquainted with sacrifices for the Irish people, is fully sensible of all this. 


I want to assure him on their behalf, as well as on behalf of our committee, that the presence at our performances 
of the First Citizen of our country has been for us all a worthwhile acknowledgement on His Excellency’s part, 
of our hard work, and a source of stimulating reward. As His Excellency has honoured our opera seasons by his 
presence while has has held office, we hope he will continue to come to see our presentations when he lays down 
the burden of office. We thank him heartily for his unfailing, appreciative kindness. 


William O’Kelly, Lieut.-Col., Rtd., 
Chairman, Dublin Grand Opera Society. 





The President and his party arriving at the Gaiety Theatre for Gala night 
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Y h ticed 
It's a bright new face Bank of Ireland is showing to the world these days. 
We've gathered all our departments under one roof at our new 


headquarters in Baggot Street, to meet the demands of the modern go 
ahead Ireland. 

But we're not forgetting our traditions. Our first commitment is, as it 
always was, to our customers. That's why we operate Ireland's largest 
banking network, offering the widest range of banking services you'll 
find anywhere. 

We also have branches at Shepherds Bush, Manchester, Birmingham 
and Liverpool and offices in the City of London and New York. 

And now that Ireland is in Europe our full time European division is on 
the spot to give you first hand insight into the financial situation there. So 
when you see changes in Bank of Ireland, you know what we're about. 


Bank c ireland 
The bank of a lifetime 











Kathleen Branagan 


Eileen Byrne 
Joan Byrne 

Joy Byrne 

Stella Byrne 
Nuala Byrne 
Dympna Carney 
Aileen Cashman 
Noreen Coen 
Monica Condron 
Ann Colgan 
Betty Crosbie 
Rita Cullen 
Anne Deegan 
Maura Devine 
Florrie Draper 
Adrienne Doyle 


Patrick Brennan 
Derek Carroll 
John Carney 
Tom Carney 
Anthony Byrne 
Liam Dineen 
George Doyle 
Robert Dempsey 
Charles Dunphy 


DUBLIN GRAND OPERA SOCIETY 


PERFORMING MEMBERS 


LADIES: 


Adrienne Duffy 
Olive Duncan 
Gertrude Eustace 
Marie Fanning 
Ursula Fowler 
Margaret Franklin 
Noreen Hanratty 
Marion Kavanagh 
Marie Mackey 
Ann Maguane 
Helen Maguire 
Alice Moffat 
Margaret Monaghan 
Mary Moriarty 
Sue Maher 
Caroline Phelan 
Fay McGowen 


GENTLEMEN: 


Sean Flanagan 
Richard Hanrahan 
Robert Hammond 
Barry Hodkinson 
Paul Kavanagh 
Austin Grehan 
Noel Grace 

Larry Hayes 
Edward Kerrigan 


Sheila Moloney 
Maura Mooney 
Nuala Newport 
Margaret McIntyre 
Pauline McHugh 
Pauline Nolan 
Breda O’Donoghue 
Assumpta O’Sullivan 
Mary O'Sullivan 
Maeve Pendergast 
Una Sheehan 
Norrie Stanley 
Patricia Tiernan 
Mary Troy 

Kitty Vaughan 
Aileen Walsh 
Sylvia Whelan 


Matt Malone 
Clem Morris 
G. V. Mooney 
John Noonan 
Liam O’Kelly 
Sean O’Kelly 
Fergus O°Kane 
Colm O'Reilly 
Tom Peacocke 
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КТЕ SYMPHONY ORCHESTRA 


First VIOLINS 
Arthur Nachstern 
Joseph Maher 
Margaret McLoughlin 
William Shanahan 
Sheila O’Grady 
Elias Maguire 
Vanessa Caminiti 
Timothy Kirwan 
Thérèse Timoney 
Ruth O°Donovan 
Sunniva Fitzpatrick 
Teresa Costello 


Second VIOLINS 
Alfonso Evangelisti 
Jack Leydier 
Alice Brough 
Dora Hall 
Carlos Assa-Munt 
Joan Miley 
Sean O’Doherty 
Una Kindlon 


VIOLAS 
Archie Collins 
Kathleen Green 
Maureen Carolan 
Margaret Healy 
John Adams 
Catherine O’Leary 
Maurits Wyzenbeek 
Sally Bryan 
Eileen O’Callaghan 


CELLI 

Vincenzo Caminiti 
Brighid Mooney 
Hilary O’Donovan 
Thomas Kelly 
Paula O’Callaghan 
Robert Pierce 
May Fitzpatrick 
Linda Krause 


BASSES 
Helmut Engemann 
Wolfgang Eulitz 
Herbert Nowak 
Eamonn Williams 
Jacques Lavaud 
Philomena Madden 


FLUTES 
André Prieur 
Hans Kohlmann 
Doris Keogh 


OBOES 
Albert Solivérés 
Lindsay Armstrong 
Helmut Seeber 


CLARINETS 
Brian O’Rourke 
Sydney Egan 
James Daly 


BASSOONS 
Gilbert Berg 
Dieter Prodóhl 
Michael Rogers 


HORNS 
Victor Malirsh 
Patrick McElwee 
Colin Block 
Thomas Briggs 
David Carmody 


TRUMPETS 
Jozsef Csibi 
Charles Parkes 
Szabolcs Vedres 


TROMBONES 
Sean Cahill 
David Weakley 
Phil Daly 


TUBA 
Hartmut Pritzel 


TIMPANI 
Henning Knóbel 


PERCUSSION 
Joachim Weiland 
James Gordon 
John Reynolds 


HARPS 
Sheila Cuthbert 
Miriam Keogh 


LIBRARIAN 
Francis Young 


ORCHESTRA MANAGER 
Valentine Keogh 
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to sing abOUt..... 





Conductors 


NAPOLEONE ANNOVAZZI Artistic Director 


(Conductor) Though born a Florentine completed 
his musical studies at Venice and began his conducting 
career at Riga in 1935. Combining work in the fields 
of symphonic and opera music, he has conducted the 
Santa Cecilia, Vienna Symphony and Munich Phil- 
harmonic Orchestras and the orchestras of Lisbon 
and Madrid, and in the field of opera, at the State 
Operas of Vienna, Cologne, Wiesbaden, Munich and in 
Bucharest, Lisbon, Paris, Barcelona, Naples, Rome as 
well as at Caracalla. In America he has directed opera 
at Havana, Mexico and the City Center, New York. 








ALBERT ROSEN 


(Conductor) was born in Vienna and after studies at 
the Musikakademien in Vienna and Prague became a 
conductor at the Prague Opera and, subsequently, 
first conductor at the Smetana Theatre in the same 
city. He has also appeared as guest conductor of the 
Prague Symphony and Radio Symphony Orchestras. 
From 1965 to 1968 he conducted at the Wexford 
Opera Festival. In 1969 he was appointed conductor 
of the RTE Symphony Orchestra. Mr. Rosen’s 
direction of the D.G.O.S. production of Beethoven’s 
Fidelio at the Gaiety December 1970 was one of the 
highlights of operatic experience in Dublin. 
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Producers 


PHILIPPE PERROTTET 


Philippe Perrottet is Australian, of Franco-Russian- 
Irish descent. He started his artistic career as a boy 
soprano in the Cathedral at Sydney, later becoming 
an actor and designer and then a dancer and choreo- 
grapher. During his eight years as Ballet Master and 
Choreographer Юг Sadler’s Wells Opera, he gradually 
turned to producing, and has since produced operas 
for (amongst others) the Welsh National Opera, the 
Oxford Bach Festival, the Camden Festival and the 
London Chamber Opera, of which he is Director. He 
is adviser to the Ethiopian State Theatres, and is the 
author of the book ‘Practical Stage Make-up’. This is 
his fifth season with the D.G.O.S. as Producer, 
but he has also appeared with them as dancer-choreo- 
grapher in 1953. He was also choreographer for “Faust” 
in 1972. 

















SANZIO LEVRATTI 


(Producer) He began his career of operatic producer 
a few years ago. Before that he worked as a journalist 
and then took up the study of music at the Pesaro 
Conservatoire at a time when he aspired to being an 
opera singer. Mr. Levratti is a man of many parts in 
the theatre. Recently he acted in two successful 
Italian films named Doctor Professor Guido Tersilli 
and O dolci haci e languide carreze. As producer he 
has directed operas at the Greek Amphitheatre of 
Siracusa, at the Greek Amphitheatre of Taormina, at 
the Roman Theatre of Minturno, at the Teatro 
Comunale of Bologna, at the State Opera of Essen 
with the tournee of the Teatro Regio of Parma, at the 
July Musical Festival of Trapani, etc. This is his third 
visit to Dublin. 
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Chorus 








DAVID COUSSELL 


Born in London and studied conducting, piano and 
singing at the Guildhall School of Music and Drama. 
During the past 11 years he has appeared in Concerts 
and Recitals throughout Europe as well as being 
repetiteur at Edinburgh Festival. Mr. Coussell was 
from 1968 to 1971 Head of Music Staff for Basilica 
Opera. This is his first visit to Dublin. 


Twenty 


Masters 


JEANNIE REDDIN McDONALD 
L.R.A.M., A.T.C.L. 


(Chorusmaster and Accompanist) was trained in 
choral work at the Mathay School of Music, Man- 
chester. She has now been Resident Chorusmaster 
Accompanist to the D.G.O.S. for several years, after 
previously assisting the Society in many offices. She 
is, besides, a pianist of eminence. As accompanist she 
has appeared with every Irish artiste of distinction, 
vocal and instrumental, and at home, in Britain and on 
the Continent with many international celebrities, 
including Paolo Silveri, Ebe Stignani, Teresa Stich- 
Randall, Walter Greisler, Joan Sutherland, Alfredo 
Campoli and Eric Gruenberg. She has also participated 
in several Wexford Festivals. 


























Ж + ж You like to meet the Artists 
taking part at the Italian Festival of Opera 


NICO’S 
RESTAURANT 


53 DAME STREET 


TELEPHONE 773062 
ITALIAN CUISINE 


FOOD, SERVICE AND COMFORT PAR EXCELLENCE 
Dinner 6 p.m.—1 a.m. OPEN SUNDAY Wine Licence 

















Chorus Masters 


JOHN BRADY 


John Brady (Chorus Master) received his Diploma at 
the College of Music, Dublin. Joined the D.G.O.S. 
chorus in 1965 as a tenor and has sung in every season 
since that time. Since 1969 has assisted as chorusmaster 

» in preparing the chorus for the International Seasons 
of opera. Last year received high praise for his work in 
preparing the chorus for the Queen of Spades which 
was sung in Russian. John is organist and choir master 
at St. Peter’s Church, Bray, Co. Wicklow. 
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ч. Distributors: KILROY BROTHERS LTD., Shanowen Road, 
- Whitehall, Dublin 9. 
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The Artistes... 


ANNA MARIA BALBONI 


(Soprano) Born in Ferrara. Studied at the Parma 
Conservatory and made her début in Naples at the 
“Teatro di Corte”. She has sung at Venice’s La Fenice 
in the role of Eva іп Wagner’s Die Meistersinger and in 
Otello with Del Monaco and Tito Gobbi. She has 
sung also at the Comunale of Bologna, the Verdi 
Opera House of Trieste and the Teatro Petruzzelli in 
Bari. She took the part of Elsa in the D.G.0.S. 
production of Wagner’s Lohengrin in December, 1971, 
and in Manon Lescaut, Spring 1972. 





DEIRDRE GRIER 


(Soprano) After winning cups at the Limerick Feis 
and the Feis Ceoil in 1966 studied for 3 years at the 
Conservatoire Royale de Musique of Brussels, where 
she was awarded the Grand Prix for Singing and Lyric 
Art. This led to her engagement at the National Opera 
Studio, Brussels, where she has sung in seven operas 
over the past 3 years. Has broadcast Юг RTE and 
Belgian T.V. Invited to represent Ireland next June 
in Brazil at the biennial International Concursus for 
singers. 
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NICULINA MIREA CURTA 


(Soprano) is, since 1960, a principal of the opera 
house of Cluj (Rumania), where she made her musical 
studies at the conservatory. Her repertoire includes 
most of the Mozart operas and the “brilliant” soprano 
roles of Italian opera. Has sung also in Russia and, 
last summer, in Italy as Violetta in La Traviata. 
Has also a wide concert repertoire. Has made several 
previous appearances in Dublin. 
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38 Dawson St., Dublin 2. Tel. 779446 


30 Prince's St, Cork. Tel. 20311 
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The Artistes... 


RITA LANTIERI 


(Soprano) graduated in 1966 from the Conservatorio, 
Tartini of Trieste. Successful at several important 
international competitions, including those of Merano 
and Vercelli. Made her operatic début in Puccini’s 
La Rondine. Has sung at many Italian and Continental 
opera houses, including those of Trieste, Venice, 
Turin, Zurich, Nancy, Zagreb and Munich. Has 
appeared on both Italian and Swiss T.V. First visit 
to Dublin. 





SILVANA MAZZIERI 


(Mezzo-soprano) is also a Spoleto graduate and has 
already sung major mezzo roles on most of the more 
important operatic stages in Italy. These included the 
Rome Opera and Terme di Caracalla, the Fenice of 
Venice, the Verona Arena, the Regio of Parma and the 
Verdi of Trieste. First visit to Dublin. 





RUTH MAHER 


Has been a guest artist with the D.G.O.S. every 
season since 1969 displaying a tremendous versatility 
in roles which ranged from the Old Blind woman in 
“Andrea Chenier” to the youthful Pauline in “Queen 
of Spades.” Before returning to Dublin in 1968 to 
sing with the R.T.E. Singers, Miss Maher sang with 
the Sadlers Wells Opera Company. 
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Clondalkin Paper Mills Limited Clondalkin, Co. Dublin, Ireland | 


Telephone 592741 Telex 5206 | 


Spring 1973 


TO WHOM IT MAY CONCERN 














Dear Sir Madam, 


For better Business Letterheadings 
| specify Irish Watermarked Paper. 


Traditionally Yours, 


SWIFTBROOK BOND 








The Artistes... 


TERRY REID 


(Soprano) was born in Donegal. After study at the 
Royal Irish Academy she proceeded to the St. Cecilia 
Conservatory of Music in Rome, graduating with final 
diploma in 1970. For an Irish singer she has already 
had the unusual distinction of engagements in Italy, 
Brussels and Madrid with the famous orchestra “I 
Virtuosi di Roma” under their conductor, Renato 
Fasano, and other organisations. Has broadcast also 
on Italian Radio (RAI). 



























































ILEANA SINNONE 


(Soprano). Since her only previous appearance in 
Dublin eight years ago Ileana Sinnone has built up a 
solid international reputation in the leading opera 
houses of the world, including the Berlin State Opera 
where most of the major Italian roles have been 
entrusted to her. Also a regular member of the Scala, 
where she has recently sung the role of Amelia in 
Ballo in Maschera. 
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MARIA ANGELA ROSATI 


(Soprano) is already familiar to Dublin audiences in 
the lyric and dramatic soprano roles. Among other 
important engagements during the past year has sung 
Turandot at the San Carlo, Naples, and Norma at the 
Regio of Parma. She recently shared the latter difficult 
role with Montserrat Caballé at the Paris Opera. 
Made her American début last November in Phila- 
delphia as Leonora in J] Trovatore. 
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GAIETY THEATRE 


—————————— 


JESUS У 
CHRIST 
SUPERSTAR 


COMMENCING MAY 28th — LIMITED RUN 


COMMENCING JULY 
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ШЕ BCALAC eee 


of constant open house for strangers, was a man of some 
standing in ancient Ireland. The name Beathac is based on the 
Irish words Biadh, meaning food and Eadach meaning clothing. 
In effect they were noble hoteliers who dispensed hospitality 
... free of charge! They were high in rank, being permitted to 
wear four colours in their garments which was only three less 
than princes. However, to qualify for the title of Beathac a man 
had to have seven town lands, seven herds of cattle, each of 
120 cows, and his house had to be accessible by four different 
roads. It is said that there were several thousand such open 
houses in ancient Ireland... and, remember, each was accessible 
by any one of four roads! 
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April 23, 25, 27. May 3. At 7.45 p.m. 


CAVALLERIA RUSTICANA 


By PIETRO MASCAGNI (1863-1945) 


Text by G. Menasci and G. Targioni-Tozzetti 


Turiddu, A Young Soldier - : : : : : NUNZIO TODISCO 
Alfio, The Village Teamster . à SALVATORE SASSU 
ະວ : .  , J DEIRDRE GRIER (May 3) 
Lola, His Wife RUTH MAHER (April 23, 25, 27) 
Mamma Lucia, Turiddu's Mother : “ . : OLIVE DUNCAN 
Santuzza, A Village Girl - . - . . : MARIA ANGELA ROSATI 


RTE SYMPHONY ORCHESTRA 
(By kind permission of the RTE Authority) 


Conductor: ALBERT ROSEN 
Producer: SANZIO LEVRATTI 


Scenery designed by SANZIO LEVRATTI and built and painted in the Gaiety Theatre Workshops 
under the supervision of Mr. ROBERT HEADE 


Costumes by CASA JOLANDA, Rome Make-up by MAX FACTOR 


Time : The present, on Easter Day Place : A village in Sicily 
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CAVALLERIA RUSTICANA 


RUSTIC CHIVALRY 


By PIETRO MASCAGNI (1863-1945) 


Libretto by Giovanni Targioni-Tozzetti and Guido 
Menasci based on the novel by the Sicilian author 
Giovanni Verga. First produced in Rome in 1890. 


Mascagni’s verismo opera is in one act and is set 
in a village in Sicily in the nineteenth century. There 
is an orchestral prelude leading into the Siliciano sung 
behind the curtain by Turiddu (tenor) in praise of 
Lola, who was his sweetheart before he went on 
military service. On returning he found her married 
to Alfio, the carter. 

The curtain rises on the village piazza where 
Turiddu’s mother, Lucia (mezzo), has her osteria. 
It is Easter morning, the bells are ringing. The people 
salute the festive day in a happy chorus. Santuzza 
(soprano) comes in search of Turiddu. With Lola 
married, he had turned to Santuzza and seduced her. 
Santuzza suspects he has resumed his old affair with 
Lola. When his mother says that her son has gone to 
bring wine from neighbouring Francofonte, Santuzza 
retorts that he was seen only that morning in the 
village. Alfio (baritone) joins them, cracking his whip 
and extolling in his song the joys of a teamster’s life 
and the beauty of Lola, his wife. Casually he mentions 
that he had just noticed Turiddu near his (Alfio’s) 
cottage. Santuzza’s fears are confirmed. 

The villagers gather for Mass and sing the famous 
Easter Hymn Inneggiamo, il Signor non é morto (The 
Lord is not dead, but arisen). All go into the church 
save Mamma Lucia and Santuzza, who feels herself 
unworthy to enter. Santuzza in her despairing outburst 
Voi lo sapete O Mamma tells the older woman the sordid 
story of her betrayal by Turiddu and his abandonment 
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of her for Lola. Lucia is shocked and frightened. She 
too enters the church, leaving Santuzza alone. Turiddu 
now finally appears. In an angry scene (duet) Santuzza 
alternately pleads with Turiddu to come back to her 
and threatens to tell Alfio of the relationship between 
his wife and Turiddu. Feelings are heightened by the 
brief appearance of Lola (mezzo), who ogles Turiddu 
and gibes at Santuzza. Turiddu repulses Santuzza’s 
final appeal and defies her to do her worst. When Alfio 
comes in search of his wife Santuzza, now beside 
herself, discloses Lola’s and Turiddu’s betrayal of him 
and incites him to avenge his lost “honour.” This 
Alfio swears to do. 

Now follows the famous Intermezzo played by the 
orchestra-to.an empty stage. 

The people come out from Mass, some stopping at 
Lucia’s tavern where Turiddu, singing his brindisi, 
invites them to join him in a toast to Lola. His offer 
of wine to Alfio is brusquely rejected by Alfio as 
“poison.” The challenge is clear and is accepted by 
Turiddu in the traditional Sicilian fashion of an em- 
brace and the biting of the left ear. The women leave 
in terror while the men go with Alfio to the place for 
the inevitable duel. Turiddu, with a premonition of 
death, confesses his guilt, bids farewell to his mother 
(who does not yet know of the duel), begging her to 
care for Santuzza should he not return from where he 
is going. He rushes off to the fight. Soon confused 
shouts are heard in the distance. The tension rises. A 
woman’s voice screams the epilogue to this violent 
drama of rustic honour and revenge—Hanno ammaz- 
zato compare Turiddu (They have killed neighbour 
Turiddu). 








April 23, 25, 27. May 3 





I PAGLIACCI 


By RUGGIERO LEONCAVALLO (1858-1919) 


Canio (in the play ‘Pagliacci’), Head of a Troupe of 


Strolling Players - RENATO FRANCESCONI 
Nedda (in the play ‘Columbine’), Wife of Canio : RITA LANTIERI 
Tonio (іп the play “Taddeo’), A Clown - . ң , SALVATORE SASSU 
Beppe (in the play ‘Harlequin’) · i ; е РАТКІСК КІМС 
Silvio, А Villager : . : : . . 5 GIORGIO GATTI 


RTE SYMPHONY ORCHESTRA 
(By kind permission of the RTE Authority) 


Conductor: ALBERT ROSEN 


Producer: SANZIO LEVRATTI 


Scenery designed by SANZIO LEVRATTI and built and painted in the Gaiety Theatre Workshops 
under the supervision of Mr. ROBERT HEADE 


Costumes by CASA JOLANDA, Rome Make-up by MAX FACTOR 
Time : The Feast of the Assumption, about 1865-70 Place : Montalto, in Calabria 
ActI 


A road near the village of Montalto - Morning 


Act II 
A road near the village of Montalto - Same Evening 


—————————— ———— ————————————Xl 
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I PAGLIACCI 


(STROLLING PLAYERS) 


By RUGGIERO LEONCAVALLO 
(1858-1919) 


Like Cavalleria, with which it is usually coupled, 
this two-act opera is a melodrama of the verismo school. 
First produced Milan (conducted by Toscanini) in 
1892 two years after its companion piece. The libretto 
is by the composer himself and based on an actual 
episode in Calabria, when one of a troupe of strolling 
players (Pagliacci) killed his peccant wife. 

The scene is a village in Calabria on the Feast of the 
Assumption. 

The Prologue is sung before the curtain by Tonio 
(baritone), one of the players, who announces that 
the play about to be seen is a drama of real life and 
that the author has been at pains to chronicle faith- 
fully the joys, tears and passions of humanity itself. 


ACT I 


The villagers excitedly greet the arrival of the players. 
They point out the various characters and actors— 
Canio, Nedda, Tonio, the hunchback, and Beppe 
already dressed in the costumes of the characters they 
are to play — Punchinello (buffoon), Columbine, 
Taddeo and Harlequin respectively. Canio, leader of 
the troupe, invites all to attend their performance at 
11 o’clock that evening (A Ventitré Ore) of a drama 
of love and hate. Tonio moves to help Nedda (soprano) 
down from her cart but is roughly pushed aside by 
Canio. The villagers, quick to notice Tonio’s interest 
in Nedda, needle her husband good-humouredly about 
it. Canio retorts rather menacingly in the piece ил 
tal gioco, credetemi that his wife may well philander 
with her stage lover in the play but if she should 
attempt to betray him in earnest let her beware. 
Nedda takes the point and is troubled because, 
unknown to Canio, she already has a lover in this 
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village. After a chorus inspired by the Vesper bells, 
Canio goes off with Beppe to the tavern. Left alone 
Nedda broods a little on the fancied threat in Canio’s 
words. Dismissing the thought, however, she sings 
her aria О/ che volo d’angeli in enjoyment of the sun 
and the songbirds. Tonio sneaks back and makes passes 
at Nedda. She repulses him with contempt and derides 
his deformity, finally lashing him across the face with 
a whip. He departs snarling an oath by “the Madonna 
of the Assumption” to be revenged. Now Nedda’s 
lover Silvio (baritone), a local farmer, emerges from 
the shadows. He pleads with her to elope with him 
that night after the performance. Nedda is persuaded. 
But, during their rapturous duet (E allor perché, di, 
tu m'hai stregato?) the vengeful Tonio discovers the 
pair together and runs off to the tavern to fetch Canio. 
Canio arrives in time to overhear Nedda’s words 
“Tonight, love, and forever I am yours.” With a yell 
he breaks in upon them but Silvio escapes. In a frenzy 
Canio turns upon Nedda demanding her lover’s name 
(Il nome! Il nome! . . .). Nedda refuses. Beppe (tenor) 
disarms Canio while Tonio counsels him to be calm. 
Let them dissemble and be watchful and prepare for 
the play. The lover is bound to betray himself in 
time. Canio, in shame and anger, bursts into one of 
the best known of all operatic numbers (Vesti la 
Giubba), *On with the motley." He must don the 
motley and play the fool for laughs while his wife 
betrays him and his own heart is breaking. 


ACT II 


The players’ mobile “theatre” has been set up and 
the play is about to begin. The audience (with Silvio 
among them) waits impatiently. The drama that 


follows is the personal tragedy of the actors them- 
selves. Punchinello (Canio) has gone away for the 
night and his wife Columbine (Nedda) awaits her 
lover Harlequin, whose voice is soon heard in a 
serenade. Taddeo, the clown (Tonio), returning from 
market, interrupts the scene. He makes oafish advances 
to Columbine. Harlequin appears, gives Taddeo a 
drubbing and sends him away to the great amusement 
of the stage audience. The “lovers” sit down to the 
supper Columbine has prepared. Taddeo bursts in to 
warn them of Punchinello’s approach. Canio, as 
Punchinello, arrives in time to hear Nedda repeat in 
the play the selfsame words that he had heard her use 
to Silvio earlier that night (“Tonight, love, and forever 
I am thine”). The anguished Canio soon becomes 
confused between the fiction of the play and the reality 
of his own situation. He loses his head and forgets 


his words. Nedda desperately tries to stay in character 
and play out her part. The audience is greatly diverted 
by the apparent veracity of the acting and applauds 
Canio’s passionate denunciation of the fiathless wife 
in the dramatic passage No, Pagliaccio non sono (“A 
player no more, I am a man with an aching heart that 
calls for his dishonour to be paid for with blood . . .”) 
The audience begins to grow uneasy at Canio’s 
increasing violence. Nedda steadfastly refuses to name 
her lover and attempts to escape into the audience. 
As Canio draws his knife and stabs Nedda, Silvio 
struggles to reach her. Canio then turns savagely 
upon Silvio with the words Ah! Sei tu (“So, it's 
you . . .!”) and kills him too. Canio, dazed by the 
horror of what he has done, addresses his audience 
La commedia è finita! (“The play is ended!"). 
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April 24, 26, 28. May 1, 4. At 7.45 p.m. 


LA BOHEME 


By GIACOMO PUCCINI (1858-1924) 


Text by Giacosa and Illica 


Rudolfo, A Poet : : . . : ANTONIO BEVACQUA 
Marcello, A Painter : . . : : . ? ATTILIO D’ORAZI 
GIOVANNI GUSMEROLI (April 
> 1 24, 26) 
hh ЕЕ | ALDO FRATTINI (April 28, May 1, 
4) 
Schaunard, A Musician  - . : : - ALBERTO CARUSI 
Benoit, A Landlord - . : . PATRICK RING 
Alcindoro, A State Councillor and Dica of Museta : PATRICK RING 
Parpignol, An Itinerant Toy Vendor : - PATRICK BRENNAN 
Custom-House Sergeant - : . . . LUCIANO PECCHIA 
Musetta, A Grisette ү : : : 2 : TERRY REID 
Mimi, A Maker of Embroidery - ANNA MARIA BALBONI 





Students, Work Girls, Citizens, Shopkeeper mes Vendors, Soldiers, Waiters, Boys, etc. 








RTE SYMPHONY ORCHESTRA 
(By kind permission of the RTE Authority) 


Conductor: NAPOLEONE ANNOVAZZI 
Producer: PHILIPPE PERROTTET 


Scenery designed by PHILIPPE PERROTTET and built and painted at the Gaiety Theatre Work- 
shops under the supervision of Mr. ROBERT HEADE 


Costumes by CASA JOLANDA, Rome Make-up by MAX FACTOR 
Time: About 1830 Place : Latin Quarter, Paris 


Act I 
An artist’s studio in Montmartre, Christmas Eve 


Act II 
Outside the Cafe Momus in the Latin Quarter, the same evening 


Act HI 
An inn near a toll gate, two months later 


Act IV 
The studio in Montmartre, some months later 
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LA ВОНЕМЕ 


By GIACOMO PUCCINI (1858-1924) 


“La Bohème” came after “Manon Lescaut” and before “Tosca”. For the plot, the librettists, Giacosa 
and Illica, drew on Murger's novel “Scenes de la Vie de Bohème”. The opera’s first performance 


was at the Teatro Regio, Turin, on Ist January, 


1896. The young Toscanini was the conductor. 


On that occasion the reception was mixed but very rapidly the opera became one of the most popular 


in the entire Italian repertoire. 


ACT I 


There is no overture. The curtain rises almost 
immediately, and discloses a typical Bohemian studio 
of a poverty-stricken aspect, on Christmas Eve, where 
the four Bohemians — Rudolph, a poet, Marcel, a 
painter, Schaunard, a musician, and Colline, a phil- 
osopher, live and work. From the window one sees 
the snow-clad roofs of Paris. But there is no fire in 
the stove, and Marcel (who is painting a great picture 
of the Passage of the Red Sea), and Rudolph (who is 
writing a masterpiece) are very cold. They finally 
decide to light a fire with the manuscripts of one of 
Rudolph’s great tragedies. Colline enters, despondent 
at not having been able to pawn anything, but regains 
his spirit at the sight of the cheerful blaze. Their 
spirits rise still further when Schaunard enters with 
provisions and wine and explains that he has earned 
money by playing for a gentleman who was anxious 
to drown the noise of a neighbour’s screeching parrot 
and by poisoning the bird. They decide to drink 
and then to dine at a restaurant. The landlord, Benoit, 
enters demanding his rent, and having drunk some 
wine, confesses to an escapade, whereat the four 
artists, in mock indignation, turn him out of the room. 
They then propose to go to dinner at the Café Momus 
in the Quartier Latin, but Rudolph says he must 
stay in to finish an article for a paper. The others have 
scarcely gone when a timid knock is heard at the door 
and Mimi enters and excuses herself, explaining that 


as she was on her way to her room her candle had 
gone out. She is seized with a fit of coughing and 
swoons, and when she revives she lights her candle 
and is about to go out, when she remembers that 
she had put her key on the table. As Rudolph goes 
to the door, his candle, too, is blown out, and they 
look for the key in the dark, but în vain, for Rudolph 
has artfully put it in his pocket. As they both grope 
under the table, their hands meet, and this gives 
Rudolph his opportunity for singing his Romance 
“Che gelida manina” and he goes on to explain who 
and what he is. In reply Mimi sings her famous song 
“Si, mî chiamano Mimi”. She explains that her real 
name is Lucia, and she is a flower girl living in an attic 
in the same house. By this time Rudolph’s companions 
have grown impatient and call for him from below. 
He answers that he will follow as soon as he can. 
Then Rudolph passionately declares his love for 
Mimi in a duet which follows “O soave fanciulla”. 
As the curtain falls they go out arm-in-arm, singing 
the last bars of the duet. 


ACT II 


In the second act we see another aspect of Bohemian 
life, its reckless irresponsible gaiety, as a background 
to a human tragi-comedy. We are in a public place 
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outside the Café Momus in the Quartier Latin, the 
favourite haunt of the four Bohemians who were 
nick-named “Тһе Four Musketeers” because they 
were inseparable. There is a great crowd, the hawkers 
are plying their trade, all the bustle of Christmas Eve 
is at its height. Colline, Schaunard and Marcel, 
who have not been able to find room in the crowded 
café, take possession of a table on the pavement. 
Rudolph and Mimi join them a little later, the girl 
wearing a smart bonnet which Rudolph has bought 
for her. They order supper, and presently Musetta, 
a former flame of Marcel, enters accompanied by a 
rich admirer, Alcindoro, a Councillor of State, whom 
she treats very badly. She sees Marcel and tries in 
vain to attract his attention. Marcel is in great agi- 
tation and his friends enjoy what they call “the 
stupendous comedy”. He is about to go, unable to 
bear it any longer, when Musetta sings her Waltz 
song "Quando теп vo’ ” which holds him spellbound. 
Mimi, with feminine intuition, guesses that Musetta 
and Marcel really love each other. Musetta determines 
to get rid of her troublesome admirer, feigns to have a 
great pain in her foot, and sends him to a boot shop 
to buy a pair of easier shoes. As soon as he is gone 
Marcel rushes forward to her and a great reconciliation 
takes place. She joins the merry party and finally 
they follow the patrol which now enters with its 
drums and pipes, carrying her off shoulder high, 
just as Alcindoro enters and is confronted with the 
bill for the whole party. 


ACT III 


About two months have elapsed, and we are taken 
to an inn on the outskirts of Paris on a frosty morning. 
The Customs Officers are guarding the gate and 
vendors of provisions peer through it. From the 
opposite direction—from Paris—comes Mimi in great 
agitation, and asks a servant to tell her where Marcel 
is. She brings him out and Mimi appeals to him— 
“Oh, good Marcel, oh, help me!” She complains 
of Rudolph’s mad groundless jealousy. Marcel tells 
her they had better part and she begs him to aid her, 
and he goes in to wake Rudolph, while Mimi conceals 
herself behind a tree. Rudolph comes out and ex- 
plains to Marcel—“I want a separation from Mimi"— 
He suspects her, he says, and is heart-broken that he 
has no money and cannot do anything to cure her 
of the terrible illness which is killing her. In spite of 
Marcel's efforts to prevent Mimi from hearing what 
Rudolph says, she understands and is overcome 
with grief, and her sobs and coughing reveal her 
presence to Rudolph; as they fall into each other's 
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arms Musetta’s laugh is heard from inside the tavern. 
While Mimi and Rudolph exchange vows, and Mimi 
tells him she won’t return “Donde lieta usci” Musetta 
and Marcel have a fierce lover’s quarrel, and the 
blending of tragedy and comedy in the quartet which 
ensues makes the scene one of the most beautiful 
in the Opera. As the curtain falls Mimi and Rudolph 
go out arm-in-arm singing of the happiness which 
awaits them at the coming of Spring. 


ACT IV 


We are now back in the Bohemians’ garret. Marcel 
and Rudolph are talking. Marcel has seen Mimi, and 
Rudolph has seen Musetta, both living in luxury; each 
strives to appear indifferent as he hears the story. They 
utter their feelings, however, in a duet, “O Mimi 
tu più non torni” and Rudolph gazes lovingly at Mimi’s 
old bonnet which he takes from a table drawer. 
They are interrupted by Schaunard and Colline, who 
arrive carrying provisions—bread and herrings—and 
they have a meal, pretending that it is a great banquet. 
After the meal they grow merry and dance; their 
games ending with a mock duel with the fire irons 
between Schaunard and Colline. When the fun is 
at its height, Musetta enters, greatly agitated, and 
tells them Mimi is with her but too weak to climb 
the stairs. Rudolph rushes out and brings her back 
and places her gently on the bed, and Musetta tells 
the others how she had found Mimi; she had begged 
to be allowed to die with Rudolph. Mimi tries to 
effect a reconciliation between Musetta and Marcel. 
Mimi is cold and hungry but there is nothing to 
give her. Musetta takes off her diamond earrings 
and gives them to Marcel, bidding him to sell them 
and buy food and fetch a doctor and then goes out 
with him. Colline now makes up his mind to pawn 
his overcoat and addresses it in mock heroic terms 
“Vecchia zimarra, senti”. Schaunard then goes out, 
leaving Rudolph and Mimi alone. Mimi, who had 
seemingly been asleep, now speaks to Rudolph, who 
has all the time been by her bedside “Sono andati”. 
They talk of the past, and as they talk the music 
recalls their first meeting. А violent cough interrupts 
her, Musetta and Marcel come back, she with a muff, 
he with medicine. They busy themselves with the 
medicine, and Mimi eagerly warms her hands with 
the muff, while Musetta prays for her friend. At 
this moment, the sun comes out to shine on Mimi’s 
face. Musetta motions Rudolph to hang her cloak 
over the window. As he does so Mimi falls back dead. 
Rudolph flings himself on the bed sobbing, while 
the others stand around, grief stricken, as the curtain 
falls. 














April 30. May 2,5. At 7.30 p.m. 


LA FORZA DEL DESTINO 


By GIUSEPPE VERDI (1813-1901) 


Text by Francesco Mario Piave 


Donna Leonora di Vargas · 4 ; : - MARIA ANGELA ROSATI 
Preziosilla, A Gypsy : : : : : DEIRDRE GRIER 

Don Alvaro, Lover of Donna HU : : : : GIUSEPPE GIACOMINI 
Don Carlo di Vargas, Leonora’s Brother . . . PEDRO FARRES 

Padre Guardiano, A Franciscan Monk - ; ‘ . GIOVANNI GUSMEROLI 
Marchese di Calatrava, Leonora's Father : : : BRENDAN KEYES 

Fra Melitone, A Franciscan Monk : : - : ALBERTO CARUSI 

Curra, Leonora’s Maid : i È : : : OLIVE DUNCAN 

The Mayor of Hornachuelos : i è PATRICK O’ROURKE 
Trabucco, A Muleteer . : i : 2 HOWARD HANFORD 

A Surgeon : ; . i : з : ; HOWARD HANFORD 


RTE SYMPHONY ORCHESTRA 
(By kind permission of the RTE Authority) 


Conductor: NAPOLEONE ANNOVAZZI 
Producer: PHILIPPE PERROTTET 


Scenery designed by PHILIPPE PERROTTET and built and painted in the Gaiety Theatre Work- 
shop under the supervision of Mr. ROBERT HEADE 


Costumes by CASA JOLANDA, Rome Make-up by MAX FACTOR 


Time : Middle of Eighteenth Century Place : Spain and Italy 


Act I 
A room in Leonora’s house 


Act II 
Scene 1: An inn at the village of Hornachuelos 
Scene 2: Outside the monastery of “Madonna degli Angeli” 


Act Ш 
Scene 1: Near Velletri in Italy 
Scene 2: A military camp near Velletri 


Act IV 
Scene 1: Convent of “Madonna degli Angeli” 
Scene 2: Outside the monastery of “Madonna degli Angeli” 
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LA FORZA DEL DESTINO 


THE FORCE OF DESTINY 


By GIUSEPPE VERDI (1813-1901) 


La Forza del Destino belongs to Verdi’s middle 
period, coming between Un Ballo in Maschera and 
Don Carlos. It is in four Acts. Piave’s libretto is based 
on the play Don Alvaro, O La Fuerza del Sino by the 
Spanish dramatist Pérez de Saaredra, Duke of Rivas. 
The opera was commissioned by the Imperial Theatre, 
St. Petersburg, where it was first performed in 1862. 
The revised version now in general use, with altera- 
tions to the libretto by Ghislanzoni, was performed for 
the first time at La Scala in 1869. 

Setting: Spain and Italy in the eighteenth century. 

The Overture founded on themes from the opera 
is well known, frequently being featured in orchestral 
concerts. 


ACT I 

In his castle in Seville the Marquis of Calatrava 
(bass) bids good-night to his daughter, Leonora 
(soprano). Her “good-night” is emotional since she 
intends to elope that night with Don Alvaro a Peruvian 
unacceptable because of his Inca blood to the Marquis 
who is a grandee of Spain. When her father leaves, 
Leonora sadly bids farewell to her home and family 
in the aria Ma pellegrina ed orfana. Alvaro (tenor) 
arrives and overcomes Leonora’s last minute hesitations 
(duet). As the pair are finally about to leave, they are 
surprised by the sudden entry of the Marquis. He 
accuses Alvaro of attempted seduction and insults his 
origins. When the Marquis draws his sword Alvaro 
yields at once throwing his pistol to the ground in 
token of surrender. As it falls it accidentally discharges, 
mortally wounding the old man, who curses both 
Leonora and Alvaro. They escape together. 


ACT II 


Scene I 
At an inn in the village of Hornachuelos in Spain. In 
their flight Leonora and Alvaro became separated. 
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Alvaro was wounded by the servants of the Marquis 
Each believes the other to be dead. Among the crowd 
at the inn is Leonora’s brother, Don Carlo (baritone), 
disguised as the student, Pereda. He is in pursuit of 
his sister and her lover determined to kill both to avenge 
his father’s murder. Leonora herself now appears at 
the inn, protectively disguised in male clothes, on 
her way to find refuge in the nearby monastery. 
Recognising her brother she immediately withdraws. 
Preziosilla (mezzo-soprano), a Gypsy girl, sings a 
martial song A/ suon del tamburo (“To the sound of the 
drum”) informing those present that war has broken 
out in Italy and urging the men to join the army. She 
reads Carlo’s hand, tells him that he is no student and 
predicts tragedy for him. A band of pilgrims enter on 
their way to the Franciscan Monastery of Horna- 
chuelos. There follows a passage between Carlo and 
Trabucco (tenor), the Muleteer, who accompanied 
Leonora. Carlo suspecting something odd about the 
“young man” quizzes Trabucco about the identity of 
his passenger but Trabucco evades the questions. 
Challenged to talk about himself, Carlo tells them in 
the ballad Lo vuol saper. Ecco l’istoria mia (“This is 
my story”). He is a student just graduated from 
Salamanca but that he had abandoned his studies to 
join his friend Vargas (i.e. himself) in the pursuit of 
the latter's sister and her lover, the killer of Vargas’ 
father. The pursuit had, however, been vain. Only 
Preziosilla disbelieves the story. Leonora, who over- 
hears the ballad, now knows that her lover is still 
alive and believes he has abandoned her. 


Scene II 
Leonora has arrived at the Monastery of the 
Madonna degli Angeli. In her aria Madre, madre 
pietosa vergine she begs the Madonna for forgiveness 
and hopes to expiate her sins in this holy place. The 
porter, Fra Melitone (baritone) appears at the grille 
in response to her ringing of the bell. This testy, 


ardonic friar must surely have been one of the 
characters” of his community. Не is a Buffo figure 
mi has been described as “a direct ancestor of 
азан.” To Leonora’s request to see the Father 
perior, Melitone replies that this is no hour to 
esturb the Monastery and bids her come back when 
be church opens at five o’clock. However, Leonora 
ersists and Melitone goes off grumbling and returns 
sth the Superior (bass). The latter dismisses Melitone, 
rho would like to eavesdrop out of curiosity. The 
sstraught Leonora reveals that she is a woman and the 
sinful” Leonora di Vargas, whose story is already 
mown to the Superior. There follows a long scene 
tween them. When the Superior suggests that 
sonora should take refuge іп a convent she asks to 
© allowed to live as a hermit for the rest of her days 
a a cave which is near the Monastery. Recognising 
be firmness of her resolve the Superior consents. 
ie tells Melitone to summon the community and bids 
sonora don a friar's robe. The Superior announces 
wat there is to be a new occupant of the cave, placing 
п interdict on any who shall approach the cave or 
men seek to discover the occupant’s identity. In the 
aperb ensemble O vergine degli angeli, which closes 
ass scene, all invoke the protection of Our Lady of the 
шесі for the new hermit. 


ACT III 


Scene I 
In Italy at Velletri. The Spaniards are at war with 
с Austrian forces. In the military camp we find 
varo, who is serving as a Spanish Officer under the 
ame of Federico Herreros. In the Romanza which 
ezins La vita e inferno al infelice he reflects on the 
shappiness of his life and mourns for his Leonora, 
nom he believes to be dead. There are sounds of a 
"wi. Alvaro rushes out, to return with Don Carlo 
so an officer and also serving under a false name. 
iwaro’s intervention has saved Carlo from being 
led in a dispute over a card game. Each ignorant of 
e other's identity, the two swear eternal friendship. 
be battle is joined. Alvaro is wounded and tended by 
arlo and a surgeon. When Carlo tells Alvaro that 
r his heroism he will be awarded the Order of 
alatrava, Carlo observes how Alvaro shudders at the 
eation of the Calatrava name. Carlo’s suspicions are 
paused. Nevertheless, when the wounded Alvaro asks 
zm to promise on oath that, in the event of his dying, 
: (Carlo) would destroy unopened the sealed packet 
papers in the casket which he hands him Carlo 
recs. Here takes place between them the great 
zor-baritone duet Solenne in questora—"In this 
imn hour . . ." When Carlo is alone he recalls 
waro’s reaction to the Calatrava name. Resisting his 
mptation to open the sealed papers he, however, 


investigates the casket and finds therein the portrait of 
his sister, Leonora. He is now certain that Alvaro 
is the killer of his father and when the surgeon reports 
that Alvaro will survive his wounds, Carlo exults that 
he may yet avenge his father's death both on Alvaro 
and Leonora. 


Scene II 

Two months later Carlo and Alvaro, the latter now 
recovered from his wounds, confront each other again. 
Carlo declares to Alvaro who he is and his intention 
to kill both Alvaro and Leonora, who is still alive. 
In the duel that follows Carlo is wounded. Alvaro, 
horrified at having again shed Vargas blood, unwillingly 
and through an evil fate, resolves to seek peace and 
forgetfulness in a cloister. 

Dawn breaks and the military camp comes to life. 
Soldiers, recruits, peasants and camp-followers led 
by Preziosilla, enact a lively scene. Preziosilla sings a 
tarantella to hearten the recruits. The merry-making is 
interrupted by Fra Melitone, who in his “sermon” 
roundly denounces the drunkenness and licentious 
behaviour (“Venere, bacco, venere”) in the camp. 
Preziosilla saves him from the ire of the Italian soldiers 
present and concludes the scene in the rousing 
“Rataplan” in which all join. 


ACT IV 


Scene I 

The Monastery of Hornachuelos to which Alvaro 
(now Father Raffaele) had retired five years earlier, 
totally unaware of the nearby presence of Leonora in 
her cave. There ensues the marvellous scene of comic 
relief where Fra Melitone, in a very bad humour, is 
doling out stew to the Monastery's beggars—a job he 
inherited only 3 days before from Padre Raffaele and 
which he detests. The beggars are cheeky and deride 
his stew as “swill.” Laying about him with his ladle, 
Melitone berates the mob for their greed and “dreadful 
fertility”. Despite the rebukes of the Father Superior, 
Melitone’s temper grows worse. When the beggars 
clamour for Padre Raffaele, who was “so much 
kinder and a real saint,” he loses it altogether, kicks 
over the pot of stew and chases the beggars away. 
A cloaked figure is admitted by Melitone. It is Don 
Carlo who has finally run Alvaro to earth. When he 
demands to see Padre Raffaele, Melitone replies “We 
have two of them. Do you want the one that’s fat and 
deaf or him that’s skinny with the burning eyes?” 
As he waits Carlo rejoices that vengenace is his at last. 
When Alvaro appears Carlo produces two swords and 
demands a duel. As a priest Alvaro has to refuse 
despite Carlo’s taunts of cowardice. When, however, 
Carlo insults his “mulatto” birth and finally strikes 
him across the face Alvaro’s resistance crumbles, he 


Forty-One 


seizes one of the swords and they exit fighting 
furiously. 


Scene II 
The scene changes to Leonora’s cave. In the famous 
aria Pace, pace, mio dio she implores God for peace. 
Her years of suffering in this lonely place have failed 
to extinguish the disturbing image of Alvaro from her 
mind. Hearing footsteps she retires to her cave, 
uttering a malediction on the intruder. The intruder is 


Alvaro, with bloody sword, who begs the “hermit” to 
shrive a dying man. Once more he has killed a Vargas. 
Leonora rings her bell for help. Recognising Leonora at 
last Alvaro tells her that the dying man is her brother. 
As Leonora reaches him Carlo stabs her mortally. 
Alvaro curses the cruel fate that has pursued them. 
In the trio of great beauty which closes the opera 
Alvaro and the dying Leonora, at the urging of the | 


Father Superior, accept their destiny as the Will of 
God. 
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FALSTAFF 








By GIUSEPPE VERDI (1813-1901) 
Text by Arrigo Boito 

Sir John Falstaff  - - + + - +  :  ATTILIO DORAZI 
Fenton, A Young Gentleman . : : = ANTONIO BEVACQUA 
Ford, A Wealthy Burgher : . . : : : GIORGIO GATTI 
Dr. Cajus . . . . қ : BRENDAN CAVANAGH 
Bardolph 5 : ; ; ANGELO MERCURIALI 
Pistol | Followers Кн МОК ເ? ເໃ 
Alice Ford, Ford's Wife · . : : : : ANNA MARIA BALBONI 
Nannetta, Her Daughter - ' : ? 3 : NICULINA MIREA CURTA 
Mistress Page - 2 : : i : : 3 RUTH MAHER 
Dame Quickly - : . . : - : SILVANA MAZZIERI 


Burghers and Street-Folk, Ford’s Servants, etc. 


RTE SYMPHONY ORCHESTRA 
(By kind permission of the RTE Authority) 


Conductor: NAPOLEONE ANNOVAZZI 
Producer: PHILIPPE PERROTTET 


Scenery designed by PHILIPPE PERROTTET and built and painted in the Gaiety Theatre Work- 
shop under the supervision of Mr. ROBERT HEADE 


Costumes by CASA JOLANDA, Rome Make-up by MAX FACTOR 


Time: Reign of Henry IV Place : Windsor 


Act I 
Scene 1: А room at the Garter Inn 
Scene 2: The garden of Ford’s house 


Act II 
Scene І: А room at the Garter Inn 
Scene 2: Ford’s house 


Act Ш 
Scene 1: А room at the Garter Inn 
| Scene 2: Herne’s Oak in Windsor Forest 
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FALSTAFF 


By GIUSEPPE VERDI (1813-1901) 


The three operas of Verdi’s last and greatest period 
were “Aida,” “Othello” and “Falstaff.” The Dublin 
Grand Opera Society presented “Aida” in 1958, 
“Othello” in 1959 and now for the second time offers 
“Falstaff,” Verdi's only comic opera. 

All his life Verdi was an ardent admirer and student 
of William Shakespeare. “Shakespeare was one of the 
poets of my predilection since my earliest youth. I 
read and re-read him continuously," he wrote. He had 
already founded operas on “Macbeth” and “Othello” 
and over the years had returned again and again to the 
idea of a comic opera based on the “Merry Wives of 
Windsor." But nothing came of it until his fortunate 
association with Arrigo Boito, the distinguished com- 
poser and man of letters. Boito had provided Verdi 
with the libretto for “Othello” and finally persuaded 
him to start work on “Falstaff.” Late in 1890 (three 
years after Othello") the composition of “Falstaff” 
began. Verdi was then 77. In less then three years the 
opera had its first performance at the Scala, Milan, 
on 9th February, 1893. 

What emerged from Verdi's labour of some two- 
and-a-half years was the comic opera he had always 
wanted to write as well as the masterpiece of his 
long life. It is indeed a masterpiece by any standards 
and remarkable if only for the fact that it was a 
complete break with nearly everything Verdi had 
done before. Gone were the conventional pezzi 
chiusi—the conventional arias, duets and concerted 
numbers— of the early and middle periods. The new 
style reveals instead a perfect fusion of words, action 
and music. The orchestral writing has a richness and 
variety not hitherto found in Verdi, pointing, illus- 
trating and commenting upon characters and situations 
as it moves fleetly along, Inspiration never flags in 
this marvellous, effervescent score from the moment the 
curtain rises without an overture. 

Boito's libretto is a synthesis of the Falstaff episodes 
in “The Merry Wives of Windsor" and “Henry IV." 

The action takes place in Windsor in the reign of 
Henry IV. 
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ACT I 


Scene I 

The curtain rises to reveal Sir John Falstaff (bari- 
tone) seated in his great armchair in the Garter Inn. 
He has dined enormously and consumed five bottles 
of sherry. He is now calling for another and pays 
small attention to the complaints of Dr. Caius (tenor) 
of having been beaten and robbed last night by Sir 
John himself and his two ruffianly servants, Pistol 
(bass) and Bardolph (tenor). Sir John reproves the 
pair only for having bungled the job and is more con- 
cerned with the circumstances that, as usual, he is 
short of cash and cannot pay for the immense supper 
just eaten. But he has a plan to raise the wind. He 
has, he tells the pair, noted certain admiring glances 
from Mistress Alice Ford and Mistress Meg Page, 
wives of wealthy burghers of the town. These good 
ladies hold their husbands’ purse strings and perhaps 
by laying siege to the ladies he may gain access to 
the purses. Already he has written identical letters 
to each proposing an assignation. 

When bidden to deliver these letters, Pistol and 
Bardolph huffily decline—considering such a mission 
to compromise their “honour.” Falstaff despatches 
a page with the letters. Turning to the two ruffians 
he instructs them in the nature of this “honour” 
(the “Honour Monologue”). In truth, it cannot fill 
a man’s belly, set a broken shin, mend a foot or even 
restore a hair. What then is it? Only a word that 
flies away in the wind. His satirical discourse con- 
cluded, the Knight seizes a broom and chases the pair 
from his presence. 


Scene II 
Outside her house Alice Ford (soprano) and Meg 
Page (mezzo-soprano) compare the letters they have 
received. Mistress Quickly (mezzo-soprano) and Alice’s 
daughter Anne (soprano)—Nannetta in the opera— 
are admitted to the secret. Amidst great chattering and 
excitement all agree that this impudent “winebag,” 


this “mountain of lard” must be taught a lesson. 
Quickly is commissioned to bear a letter to the Knight 
in which Alice Ford confesses her passion for him and 
accepts the assignation. 

Meanwhile Pistol and Bardolph in revenge for their 
dismissal tell Ford of their late master’s amorous- 
financial designs on his wife. If he is not watchful 
he will be cuckolded. Ford, a very jealous husband, 
resolves to probe their story further by introducing 
himself in disguise to Falstaff. 

A charming lyrical interlude throughout the Scene 
is the love-making of Nannetta and Fenton (tenor) 
who take advantage of all the noise and commotion 
to exchange kisses. They must be circumspect, 
however, as Ford intends to marry Nannetta off to 
the elderly and ridiculous Dr. Caius. The hilarious 
Scene ends with the despatch of Mistress Quickly on 
her errand. 


ACT II 
Scene I 


We are back at the Garter Inn. Quickly’s inter- 
view with Falstaff is one of the most amusing episodes 
in this opera. Approaching the Knight with deep 
obeisances (Reverenza . . ./) she explains that she is 
there on behalf of Mistress Alice Ford who, poor lady 
(Poverna donna!), sighs and sickens for love of Sir 
John and would gladly receive him between the hours 
of two and three (N.B. the often repeated Dalle due 
alle tre) when her husband, Ford, is always absent. 
The meeting is arranged and Quickly leaves Falstaff 
to preen himself that he is still a charmer. 

Now arrives Signor Fontana (Shakespeare’s Mr. 
Brook). It is Ford in disguise. He bets Sir John, 
whom all know to be so irresistible in love, to “lay 
amiable siege” on his behalf to Mistress Alice Ford 
with whom he (Fontana) is madly in love. In antici- 
pation he presents the Knight with the more than 
acceptable gifts of a demi-john of Cyprian wine and 
a purse of gold. Falstaff is able to inform his visitor 
that he has an assignation with the lady that very 
afternoon. Falstaff retires “to make himself beautiful” 
for the tryst. Ford, believing the worst, indulges in a 
fit of hysterical rage and jealousy in the violent 
“Jealousy Monologue”—E sogno o realta? 


ACT II 
Scene II 


In Ford’s house Mistress Quickly reports to her 
excited cronies on her visit to Sir John. Their chat- 
tering is halted when Nannetta burst into tears about 
the cruelty of her father in forcing her into marriage 


with the foolish Dr. Caius. Her mother and the others 
assure her they will circumvent the marriage. Servants 
bring in a vast laundry basket and Alice bids them be 
ready to throw it out the window later at a sign from 
her. 

Falstaff arrives. During his wooing of Alice there 
occurs the incomparable vocal gem of the opera, the 
fleeting lines Quant? ero paggio, where Sir John 
assures her that he was not always fat. Indeed, when 
page to the Duke of Norfolk he was “as supple and 
slight as to slip through a ring.” As Falstaff makes 
more violent love Quickly rushes in, as pre-arranged, 
to warn Alice that Ford has come home unexpectedly. 
Meg follows soon in a genuine panic shouting that 
Ford has returned in earnest and in a very bad temper. 
As Ford, followed by Pistol, Bardolph, Caius and a 
crowd of friends and relations swarm in, Falstaff 
retires behind a screen. There he remains undis- 
covered. When the search party moves upstairs he 
is unceremoniously bundled, thoroughly frightened, 
into the great laundry basket and covered with the 
dirty linen. Nannetta and Fenton retire behind 
Falstaff’s screen. Their whispering is heard by Ford 
who thinks he has caught his wife and her lover in 
flagrante. Finding instead his daughter and Fenton, 
Ford is further enraged by this new treachery. The 
pursuit continues. As soon as the coast is clear, 
Alice orders the servants to tip the washing basket 
and its tenant out the window and into the Thames 
below. The Merry Wives beckon Ford to the window 
to enjoy the spectacle. 


ACT III 
Scene I 


Outside the Garter Inn, Falstaff broods on his 
recent humiliation—“To be thrown in a basket of 
dirty linen into the river to drown like a kitten or 
a blind pup and to be saved only by the buoyancy of 
my own great paunch! "Tis a thieving, wicked world, 
this modern world,” he moralises. “No honour left!” 
As mulled claret is helping to revive his spirits and 
subdue all the Thames water he has swallowed, he is 
startled by the voice of Mistress Quickly in a booming 
Reverenza. Mistress Alice, she tells him, was no party 
to his misfortunes and still longs for an assignation. 
He should come to Herne's haunted oak at midnight 
disguised as the phantom Black Huntsman wearing 
antlers on his head. Sir John falls again into the trap. 
Mistress Ford explains her elaborate hoax to her 
husband. All are to meet at Herne's Oak that night 
dressed as fairies, witches and goblins. Dr. Caius is 
again promised Nannetta's hand by Ford who will 
pronounce them man and wife at to-night's revels. 
Quickly runs off to warn the lovers. 
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ACT ПІ 


Scene II 


Herne’s Oak in Windsor Great Park at midnight. 
The Masque of the wedding of the Queen of the 
Fairies, which Alice has arranged as part of the 
further punishment of Falstaff, is about to begin. 
Fenton sings his Romanza to which Nannetta joins 
an exquisite refrain. Alice gives her final instructions. 
There will be two “bridal pairs"—the Fairy Queen 
(Nannetta) and Oberon (Fenton) and a second masked 
couple. Falstaff arrives followed as midnight strikes 
by Alice. Before Falstaff’s courtship has advanced 
very far Meg calls out that the goblins are coming. 
Alice rushes off leaving a very scared Knight hoping 
to become invisible by throwing himself face down- 
wards on the ground as the Fairy Queen and her 
attendants appear. After Nannetta’s ethereal “Fairy 
Song — Sul fil d’un soffio etesio — Falstaff is discovered 


by the mob of goblins, sprites and witches who proceed 
to pinch, prod and belabour him mercilessly. At 
length, however, Falstaff, with a great bellow, recog- 
nises Bardolph among his tormentors and the spell 
is broken. Taking the joke well he begins to see that he 
has been an ass but turns the tables a little by pointing 
out that without himself and his sense of humour the 
joke would have lost much of its savour. 

The revels continue with the Masque. Ford officiates, 
believing one of the bridal pairs to be Dr. Caius and 
his daughter. The Merry Wives, however, have been 
doing some switching and when the couples unveil 
Caius finds that his “bride” is Bardolph while Fenton 
is paired with Nannetta. It is now Ford’s turn to 
accept a situation gracefully and this he does. Falstaff 
calls for a chorus to wind up the evening and the 
frolic of “Falstaff” ends in the brilliant fugue:— 

Tutto il mondo e burla 
L’uom e nato burlone! 
“All the world's a joke and man is born a clown.” 
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May 8, 10, 12, At 7.45 p.m. 


LE NOZZE DI FIGARO 


By WOLFGANG AMADEUS MOZART (1756-1791) 


Text by Lorenzo da Ponte 


Count Almaviva : . . . - : . ALDO FRATTINI 
Figaro, His Valet г . . : Е : : RENATO CESARI 
Doctor Bartolo : . - : . . SERGIO PEZZETTI 
Don Basilio, A Music ຕາ . - . . . PATRICK RING 
Cherubino, A Page : . . : с с : SILVANA MAZZIERI 
Antonio, A Gardener - . . - . BRENDAN KEYES 
Don Curzio, A Counsellor at Law . : . . BRENDAN CAVANAGH 
Countess Almaviva · . . . ILEANA SINNONE 
Susanna, Her Personal Maid, Affanced to Figaro . . TERRY REID 
Marcellina, A Duenna . - . RUTH MAHER 
Barbarina, Antonio’s Niece . . . : - MONICA CONDRON 
CIT , , | 4 | - DYMPHNA CARNEY 
MAURA MOONEY 


Peasants, Villagers, Footmen 


RTE SYMPHONY ORCHESTRA 
(By kind permission of the RTE Authority) 


Conductor: ALBERT ROSEN 
Producer: SANZIO LEVRATTI 


Scenery designed by SANZIO LEVRATTI and built and painted in the Gaiety Theatre Workshop 
under the supervision of Mr. ROBERT HEADE 


Costumes by CASA JOLANDA, Rome Make-up by MAX FACTOR 
Time: Eighteenth Century Place : The Count’s chateau of Aguas Frescas, near Seville 


Act I 
A room in the chateau 


Act II 
The Countess’s boudoir 


Act Ш 
The reception hall 


Act IV 
Grounds of the chateau 
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«LE NOZZE DI FIGARO 


MARRIAGE OF FIGARO 


By WOLFGANG AMADEUS MOZART (1756-1791) 


ACT I 

On the morning of their wedding day, Susanna is 
trying on her dress as Figaro measures the room the 
Count has allotted to them. She tells Figaro how 
Basilio, at her music lessons, had advised her to 
comply with the Count’s desires in everything. If so, 
Figaro says the Count will dance to his tune. Bartolo 
and Marcellina wish to disrupt the marriage. Bartolo 
swears vengeance for a past wrong, Cherubino, a page, 
who has been found flirting with Barberina asks 
Susanna to beg the Count not to send him away, as he 
had threatened to do. Cherubino then has to hide as 
the Count arrives unexpectedly. He hears the Count 
cajoling Susanna. When the Count discovers him, he 
instructs Figaro, who is only too pleased, to have 
Cherubino enlisted in the army and sent to the wars. 


ACT II 

The Countess implores the Gods to restore her 
husband’s love. Susanna reveals the Count’s pro- 
position to her. As a counter-attack they plan to make 
the Count jealous by having him believe the Countess 
is meeting another man at night. Their idea is to 
dress Cherubino as a girl. As they dress him for this 
role the Count knocks and demands admission. 
Cherubino hides in a wardrobe. The Countess scorn- 
fully rejects the Count’s accusations but is obliged to 
conduct him through her suite to assuage his suspi- 
cions. Susanna lets Cherubino out of a window and is 
herself discovered in his place. As the Count is baffled, 
Figaro tries to dispel his anger, and in a maze of 
explanations that go wrong, the gardener appears to 
complain of a man jumping out of a window on to his 
flowers. Bartolo and Marcellina, with Basilio, produce 
a contract and demand Figaro honour its terms—to 
marry Marcellina unless he can pay off a debt. 
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ACT ПІ 

The Count is to try this complicated case. He swears 
that if Susanna has betrayed him to his wife he'll make 
Figaro marry the old lady. He asks Susanna to meet 
him by night. She will if he really wishes to; but he 
then hears her whisper to Figaro the case is already 
won. His aria bitterly resents his servant’s good fortune. 
In the sextet that follows it is discovered that Figaro 
is in fact Marcellina’s long lost son. Bartolo and 
Marcellina depart to regularise the awkward situation. 
The Countess’s great aria asks why her former bliss 
has changed to sorrow. She dictates a letter Susanna 
will send arranging an assignation with the Count. 
Susanna and she herself will exchange clothes. A 
group of country girls, among them Cherubino dressed 
as Barberina’s cousin, present flowers to the Countess. 
A wedding procession enters. Marcellina receives a 
ceremonial hat from the Countess, and Susanna as 
she curtseys to the Count to receive her wedding veil 
slips him the letter. During a dance that follows 
Figaro sees the Count conceal the letter, and his 
suspicions are roused. 


ACT IV 

In the garden at night Figaro finds Barberina 
seeking a message from the Count to Susanna she had 
dropped. He sings an aria of scornful resentment and 
hides to await the evidence of his eyes. With the 
interchange of roles the Count makes fond advances to 
his wife, and later seems to see Figaro caressing the 
Countess. His fury yields to astonishment as the 
Countess reveals the deception. He kneels before her, 
admits his errors and implores her forgiveness. She 
graciously pardons him. A brief chorus ends the opera 


joyfully. 
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The Artistes... 


ANTONIO BEVACQUA 

(Tenor) was born in Messina, where he graduated in 
Economics and Commerce. After winning a singing 
competition in Palermo and another in Spoleto he 
made his début in Barber of Seville. After this first 
success he sang in Florence, Catania, Piacenza and 
Palermo. Last February he appeared in the // Serraglio 
at the Opera in Rome. The Italian Radio engaged 
him for several operas and concerts. It is his first 
visit to Dublin where he will sing in La Boheme and 
Falstaff. 





BRENDAN CAVANAGH 


Tenor) has sung over the years in a great many of 
the Society’s productions and has appeared as tenor 
soloist in “Messiah,” Rossini’s "Stabat Mater,” 
Verdi’s “Requiem.” He has taken principal tenor roles 
with Our Lady’s Choral Society and Glasnevin 


Musical Society. 








ALBERTO CARUSI 


(Baritone) After winning a scholarship studied at Santa 
Cecilia Conservatory in Rome. This very versatile and 
valued artist, after his début at La Fenice in Venice, 
sang in all the Italian theatres, including the Opera 
and Caracalla in Rome, Bologna, Spoleto (Festival 
dei Due Mondi), San Carlo of Naples and Macerata. 
Active in the concert field and in Italian radio television. 
He will be heard in the important buffo role of Melitone 
in The Force of Destiny. 





Fifty-One 


The see-through revolution 


Luxury glass 15 pretty, 
pampered and shy. Working 
glass goes out into the busy 
world of supermarkets, stores 
and pubs, where people don't 
stand on ceremony. To succeed 
in business, you've got to be 
businesslike. 


Clear benefits 


Glass has always been the 
most effective packaging 
material for food, drink, phar- 
maceuticals. It shows off a 
product to perfection, but never 
affects its taste or quality. Я 
People can see exactly 
what theyre getting when 
it comes in glass. And 
glass is so hygienic. 












Fifty- Two 


Self improvement 


Old style glass was heavy 
and fragile. In a new world of 
fast, large-volume production 
lines and increased handling in 
supermarkets, big changes in 
glass were called for. In 1965, 
Irish Glass Bottle began to make 
these big changes. IGB bought 
new plant, developed new 
processes, kept in close touch 
with the working glass revolu- 
tion all over the world. = 
As a result, Irish glass is 
now lighter, stronger, 
cheaper than ever before. | 







Outlook bright & clear 


IGB are continually 
developing new kinds of glass - 
and new ways to use them in 
packaging. Glass has enormous 
potential as a selling aid ; the 
IGB design team is exploiting 
that potential every day. 

To keep glass right out in front 
as the packaging medium of the 
seventies, IGB have got the 
new ideas, backed up by all- 
round expertise and a service 
which is unique in Ireland. IGB 
glass packaging is really 
competitive ; free trade con- 
ditions will only help to prove 
this point. So if you've got a 
product for the seventies, look 
into the working glass revolu- 
tion. Talk to IGB. Get 

the facts and figures - Се?) 
and see some of the = » 
ideas which will make 
working glass a clear 
winner in packaging 
for the seventies - [ 
and after. 






WILSON HARTNELL 


| x7 г 
oh 


PURE IRISH GLASS 


The Irish Glass Bottle Co. Ltd.,Charlotte Quay. Dublin 4. 


The Artistes... 


RENATO CESARI 


Beritone). This is the first visit to Dublin of the 
Sscinguished baritone Renato Cesari who, though born 
= Buenos Aires, is of Italian nationality. He made his 
debut at a very early age in the role of Figaro at the 

эп Opera House in Buenos Aires. Since then he 
nas ; performed 150 roles in Italian, French, German, 
san and Spanish opera under the baton of many 
conductors such as Serafin and Kleiber and in 
be most famous opera houses. He is an esteemed inter- 
reter of modern operas and a specialist in the operas 
27 Mozart. Has featured in the complete recordings of 
{dome Butterfly, La Boheme, El Retablo de Maese 
Petro De Falla) and // Maestro di Cappella (Cimarosa). 







PEDRO FARRÉS | 


Baritone) returns to Dublin to sing in “La Forza del 
Destino.” Is one of the many gifted Spanish artists 
mow successfully invading the Italian opera scene. 
Made his opera début in 1963 at the Colon Theatre, 
Buenos Aires, and has appeared in the major theatres 
né South America, Spain and Italy and at the Vienna 
State Opera. 











ATTILIO D’ORAZI 


(Baritone). One of the most popular artists in Dublin 
returns this year for the very important and difficult 
role of Falstaff. In these last years D’Orazi has reached 
the summit of a very brilliant career, having performed 
more than fifty roles in all the most important Italian 
and foreign opera houses—La Scala, Opera of Rome, 
San Carlo of Naples, Comunale of Bologna, Massimo 
of Palermo, Fenice of Venice, Verdi of Trieste, Petruz- 
zelli of Bari, Regio of Parma, Bellini of Catania, Regio 
of Turin, Comunale of Genoa, Verdi of Pisa, Terme 
di Caracalla in Rome, La Monnaie of Bruxelles, 
Rotterdam, Basel, Bucarest, Amsterdam, Strasbourg, 
Luxémbourg, Tokyo, Lisbon, Cairo, Copenhagen, 
rcelona, Glyndebourne. 
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Fifty- Three 


What makes the 


Great Southerns 
lrelands finest hotels 


Indoor heated 
swimming pools, | 
sauna baths, tennis 
and golí-all free to 
guests. These are 
















just a few of the 

reasons why Great Ё 

Southern Hotels are Great Southern | 

pon finest hotels. from £4:80. Give your- 

Fro selfatwo-day mini- 

f4. 80 fortwo days ຈູ holiday аса Great 
Justimagine it! Away Southern Hotel 

fromi it all йеп two me in this Spring. 


Book now by 
contacting the 
hotel of your 
148 choice or 
pena Reservations, 
Great Southern Hotels, 
Hume House, 
Ballsbridge, Dublin4. 
1 ii hone: 683517 

1 ouranswering 
(eos 





















Whatever 


part of the country you're in 
we can give you prompt, efficient 
service. 
Established since 1829 we have vast 
experience as Surveyors, 


Valuers, Estate Agents and Auctioneers. 


Experience which is at your service. 





James H. North & Co. 
54/55 Dame Street, Dublin 2. Phone 774721 


English Office 
87 Church Road, Hove, Sussex BN2 3BB 














The Artistes... 


RENATO FRANCESCONI 


Tenor) a Roman. He has already been engaged by 
several opera theatres in Italy and at opera centres 
as fr afield as Munich, Ljubljana, Istanbul, Vienna 
tsoper), Zurich and Geneva. Second visit to 





Ка е Н 





GIORGIO GATTI 


Baritone) born near Florence. Studied in that city 
end later at the Academy of Santa Cecilia in Rome. 
Winner at the National Concursus at Palermo and at 
the National T.V. Concursus in 1972 for “New 
Rossinian Voices.” Has recorded for Italian Radio- 
selevision several chamber operas under such famous 
conductors as Vittorio Gui and Renato Fasano. 
Stage début at Spoleto in Rossinis L’Jtaliana in 
Algeri in 1971 which led to engagements at several 
"portant opera houses in Italy. First appearance in 


Dublin. 
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ALDO FRATTINI 


(Bass) After having completed his studies at Santa 
Cecilia in Rome, won the Spoleto competition singing 
there in Matrimonio Segreto (Cimarosa). The Opera 
House of Rome immediately engaged him in 1971 for 
Il Coccodrillo of Bucchi and Offenbach’s Orpheus in 
the Underworld and again for Aida in Caracalla. In 
1972 his Rome engagements included Così Fan Tutte 
of Mozart and also La Boheme and Cenerentola. This 
is his first visit to Dublin for roles in The Marriage of 
Figaro and La Boheme. 





Fifty-Five 


Get together 
witha ^ 
Guinness | | 





The Artistes... 


GIUSEPPE GIACOMINI 


"Tenor) of Padua won the important Viotti Competition 
at Vercellin in 1966 which led to engagements in all 
the major opera houses in Italy. He has also sung in 
the opera houses of Belgium, Holland, Hungary, 
Turkey and in the international season at the San 
Carlos of Lisbon. He makes a welcome return visit 
to Dublin to sing in “Forza del Destino” and 
“Pagliacci.” 





BRENDAN KEYES 


(Baritone) won six major trophies at the Feis Ceoil, 
including the Plunkett Greene and the Joseph О”Мага 
Cups. He has sung extensively in concert and on radio 
since his professional career began some five years 
ago. His initial opera appearance was with the Irish 
National Opera Company as the Commendatore in 
“Don Giovanni.” This is his fifth season with the 
D.G.O.S. Has also sung the part of the Red Shadow 
in the “Desert Song” and of The Mikado in the 
Gilbert & Sullivan Opera. 





GIOVANNI GUSMEROLI 


(Bass). After winning a national singing contest made 
début in Spoleto in the role of Dulcamara (L Elisir 
d'Amore), after which he sang in many important 
Italian opera houses—Comunale of Bologna, Opera 
and Caracalla in Rome, Petruzzelli of Bari, Perugia, 
Catania, Naples. Recently he sang in Brussels and 
Bordeaux and in Lecce, where he appeared in The 
Force of Destiny. First appearance in Dublin. 

















































































































Fifty-Seven 


Need something 


to sing about? 
Try 


(5 


ТАХ 
FREE 


As safe as houses! 


Or 9% gross. That's what the 
Provident Building Society pay 
their investors ! 

When it comes to returns on 
your money — the Provident hit 
the highest notes. Paying the 
highest interest rate in the 
country ! Which is why so many 
people are singing our praises. 

You can withdraw up to £1,000 
on demand. And if you need more 
than that, you can do so ina 
very short time. 

Invest with the Provident. 

And give yourself something to 
sing about ! 


The Provident 
Building Society 


54 Dame Street, Dublin 2. Telephone: 770425 


Established 1893 








The Artistes... 


ANGELO MERCURIALI 


Angelo Mercuriali is one of the most well-known 
“tenor utilité” in Italy. He has sung in all the most 
important Italian and foreign theatres: La Scala of 
Milan, La Fenice of Venise, Comunale of Bologna, 
San Carlo of Naples, Colon of Buenos Aires, etc. 

















SERGIO PEZZETTI 


(Bass) born in Perugia and made his debut in Spoleto 
in the role of Zaccaria in Nabucco. This was followed 
by a four year post-graduate course at La Scala. He 
has sung in the Metropolitan of New York in “La 
Forza del Destino” and “L’Elisir d'Amore.” Has also 


frequently appeared at the Scala and other major 
Italian opera houses. 





< 








PATRICK O'ROURKE 


Making his third appearance with the D.G.O.S., 
Patrick O’Rourke has gained many prizes at the Dublin 
Feis and also first prize in the National Voice of 
Ireland Competition. He has also appeared on Ireland’s 
Television and Radio. 















































Fifty-INine 





Fruitfield 


Strawberry Jam 


filled with strawberries, freshly picked on the famous Fruitfield fruit farms 






Fruitfield 


means quality always 


Sixty 


The Artistes... 


PATRICK RING 


(Tenor) has appeared in most D.G.O.S. seasons since 
1963, his singing in Beethoven’s “Fidelio” and in 
Smetana’s “Bartered Bride” (1971) being among his 
most distinguished performances. Has also sung 
frequently with the Irish National Opera and in 1970 
in Britten’s “Albert Herring” at the Wexford Festival. 
Equally successful in oratorio, he sang the tenor part 
in the annual performance of Handel’s “Messiah” 
by Our Lady’s Choral Society last Christmas. Frequent 
performer on radio and television. 
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(Tenor) is a native of Naples. Trained at the opera 
school of the Scala, Milan. Opera début at Spoleto 
in Pagliacci in 1971 as Canio, a part which he has also 
sung at the Rome Opera. Has also made many concert 
appearances in Italy. First visit to Dublin. 


у Ud CAN VN AJ Y ^h / А 
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YN 
(Baritone) is a native of Sardinia. Studied at the 








SALVATORE SASSU 


Conservatorio Rossini of Pesaro and competed success- 
fully at the competitions for aspirant opera singers at 
Palermo and Spoleto. After a 2 years finishing course 
at the Rome Opera, made his début at Spoleto in 
1971. Engaged in 1973 for the annual official opera 
seasons at Piacenza and Cremona. Sang the part of 
Tonio in the Italian Radio broadcast of Pagliacci 
in 1972. 





Si іхіу-Опе 


5843М14У4% ОЛУТ 


Пе great Bernatolli once composed 


an ariain È aise 


We aren’t surprised. The Jury’s Hotel Group offers 
lots to sing about. Luxury and service. A friendly 
welcome and the best of food. The convenience of the 
city... or the pleasures of the Irish countryside. You 
pick the Jury Hotel that suits you best. 


The Great Bernatolli was impressed. And deeply 
moved. He composed an aria in praise of Jury’s. You 
will not have heard it. The Great Bernatolli’s musical 
talents did not reach the standards of 

his subject matter. 





Jurys ‘hotels witha heart’ 


Jury’s Hotel Group, 

Headquarters and Group Reservations, 
Ballsbridge, Dublin 4. 

Telephone: (01) 67511. 

Telex: 5304. 


Jury’s Group of Hotels: 
Dublin Cork Limerick Westport Sligo 


YOUR AVOCADO SURPRISE 
IS TAKING A FEW MOMENTS 


OPERA 


LONGER SIR , . , .. 
THE CHEFS STILL IN 
ІНЕ AGONY OF 
«Ару CREATION. 





La bella 


ristorante! 


Combining oom-pah-pahs, tootles, zum-zums, 
and other musical sounds into 
flowing melody takes the hand of a maestro. 
So does the orchestration of a beautiful 
meal. It requires the hand of a 
dedicated chef and the composure of a 
maitre d'hótel. You'll appreciate 
the works of La bella ristorante (‘The 
beautiful Restaurant’) at any 
hotel in the Hibernian Group. 


Royal Hibernian 
Group of Hotels 


Royal Hibernian Hotel Dublin 772991 
Hotel Russell Dublin 754151 
Old Ground Hotel (near Shannon) Ennis 21127 


recordings from EMI 





LA BOHEME Puccini 

with Mirella Freni, Nicolai Gedda, Mario Sereni, 
Mario Basiola, Jr., Ferruccio Mazzoli, Mariella 
Adani 

Rome Opera House Orchestra & Chorus 
Thomas Schippers 

НМУ Angel SLS.907 (2 LPs) 


CAVALLERIA RUSTICANA Mascagni 
with Victoria de los Angeles, Franco Corelli, 
Corina Vozza, Mario Sereni, Adriana Lazzarini 
Side 4: Mascagni orchestral music 

Rome Opera House Orchestra & Chorus 
Gabriele Santini 

HMV Angel SLS.902 (2 LPs) 


FALSTAFF Verdi 

with Tito Gobbi, Elisabeth Schwarzkopf, 
Nan Merriman, Fedora Barbieri, Anna Moffo, 
Luigi Alva, Rolando Panerai 

Philharmonia Orchestra & Chorus 

Herbert von Karajan 

Columbia SMS1001 (3 LPs) 


LA FORZA DEL DESTINO Verdi 
with Martina Arroyo, Carlo Bergonzi, 
Piero Cappuccilli, Ruggero Raimondi 
Royal Philharmonic Orchestra 

Lamberto Gardelli 

HMV Angel SLS.948 (4 LPs) 


LE NOZZE DI FIGARO Mozart 

with Geraint Evans, Teresa Berganza, 

Gabriel Bacquier, Elisabeth Soderstrom, 

Reri Grist, Annelies Burmeister, Michael Langdon 
New Philharmonia Orchestra 

Otto Klemperer 

HMV Angel SLS.955 (4 LPs) 


PAGLIACCI Leoncavallo 

with Tito Gobbi, Franco Corelli, Lucine Amara, 
Mario Zanasi 

Orchestra & Chorus of La Scala, Milan 

Lovro von Matacic 

Columbia SAX2399-2400 


EMI (Ireland) Ltd., 

23 Lower Dominick Street, Dublin 1. 

A member of the EMI Group of Companies. 
International leaders in Electronics, Records 
& Entertainment. 











our very special 
restaurant 

for very special 
occasions 


At last there is a restaurant in Dublin which has the décor, 
the atmosphere and the food to match your special occasions. 
The Gandon in the Gresham Hotel offers you a period 
atmosphere which is elegant and luxurious; the menu combines 
traditional favourites with a selection of inspired new dishes. 
The wine list is superb. Service is swift, discreet and friendly. 
The Gandon is open until 11.30 p.m., each evening. 
Nearby the restaurant there is the intimate and very 
civilised Aperitif Bar which makes the ideal setting from which 
to order your meal. 






















\ The Gandon atthe 


j Gresham Hotel 


Phone 46881 for table reservations. 














LET US TAILOR 


YOUR 


TRAVEL. ARRANGEMENTS 


PERSONALISED SERVICE AT NO EXTRA COST. 
THE EXPERTS IN TRADE, BUSINESS AND 
PLEASURE TRAVEL 


N NOEL MARTIN TRAVEL LTD. 
44 MIDDLE ABBEY STREET 
<- тн PERSONAL foel еге (Opposite Curzon Cinema) 





еке 
5 Travel (td. ທມ. 
"ກຼ Telephone 49223'49320 














Overture 
to the 
Opel 


Commodore 








Undoubtedly classical, the Commodore's beauty and grace immediately 
emphasise themselves upon you. Inside, too, its harmony of refinements and 
comfort are enthralling, as the sun beams down through the sliding roof. And 
once the power rises you can feel the impact of the sextet of cylinders voicing 
in unison to surge right up the range to three figures and then the restraint 
to the grant finale with such power assisted braking. 

But this is only the overture ! There's a Commodore waiting in the Opel Man's 
wings ready to excite, entertain and enthral you. Phone him and book your seat 


tomorrow ! 
REG ARMSTRONG MOTORS LTD. RINGSEND DUBLIN 4 Phone 683183 








Are you giving 
your products 


a fighting chance ? 


You need quality printing to sell 

quality goods. Our design and layout department 
ensures you of the best in your sales presentation. 
If you have a printing problem ring 758803 


and our representative will gladly call and advise you. 


[IRISH PRINTERS LIMITED 


THE COLOUR PRINTERS 


DONORE AVENUE, DUBLIN 8 








Sixty-Six 





Productions of the Dublin Grand Opera Society 
1941 — 1973 


W— Winter Season 


ADRIANA LECOUVREUR 
Francesco CILEA . (1866-1950) 
1967—S. 


AIDA . Giuseppe VERDI · (1813-1901) 

1942—W; 1943--Х; 1945—S; 1947--5; 1948—S; 
1950--5; 1954—W; 1957—S; 1958--5; 1961—S; 
1963--5; 1967—S; 1971—S. 


L’AMICO FRITZ . Pietro MASCAGNI - (1863-1945) 
I952—W. 


ANDREA CHENIER 
Umberto GIORDANO . (1867-1948) 
1957—S; 1959--5; 1964—S; 1970—S. 


AVE MARIA · Salvatore ALLEGRA 
1959—S. 


UN BALLO IN MASCHERA 

Giuseppe VERDI - (1813-1901) 
1949—S; 1950--5; 1955—S; 1956—S; 1958—S; 
1963—S; 1966—W. 


IL BARBIERE DI SIVIGLIA 

Gioacchino A. ROSSINI · (1792-1868) 
1942—W; 1951—8; 1952--М/; 1953—8; 1957—8; 
1959—98; 1960—98; 1965—95; 1968—W; 1971—W. 


THE BARTERED BRIDE 
Bedrich SMETANA - (1824-1884) 
1953—W ; 1971—W. 


LA BOHEME . Giacomo PUCCINI - (1858-1924) 
1941--8; 1942—W; 1943--5; 1944—W; 1945—W; 
1947—S; 1948—W; 1950—S; 1951—S; 1952—S; 
1953—S; 1953—W; 1954—W; 1955—W; 1956—S; 
1957—W; 1958—W; 1960—W; 1962—S; 1964-5; 
1965—W ; 1967—S; 1970—S; 1973-55. 


THE BOHEMIAN GIRL 
Michael W. BALFE - (1808-1870) 
1943—W. 


S—Spring Season 


CARMEN - Georges BIZET . (1843-1895) 
1941—W ; 1943—S; 1944—W ; 1946—W; 1947-55; 
1948—W; 1950—S; 1951—W; 1952—W ; 1953—W; 
1954—W ; 1956—W ; 1959—W ; 1961—W ; 1963—W ; 
1965—W ; 1967—W ; 1970—W. 


CAVALLERIA RUSTICANA 

Pietro MASCAGNI · (1863-1945) 
1941-W; 1942—S; 1950—W; 1955—W; 1959—5; 
1960—W ; 1973—S. 


CECELIA . Licinio REFICE - (1884-1954) 
1954—S. 


LA CENERENTOLA . С. A. ROSSINI (1792-1868) 
1972--5. 


COSI VAN TUTTE 
Wolfgang Amadeus MOZART . (1756-1791) 
1950--5; 1961—W. 


DON CARLOS . С. VERDI . (1813-1901) 
1950—W ; 1965—S; 1967—S. 


DON GIOVANNI . W. A. MOZART . (1756-1791) 
1943—S; 1944—W; 1947—S; 1950—S; 1953—W; 
1955--5; 1958—S; 1962—W ; 1965—W ; 1968—W. 


DON PASQUALE 

Gaetano DONIZETTI · (1797-1848) 
1952—S; 1957--5; 1959—S; 1961—S; 1966-5: 
1969—S. 


L’ELISIR d AMORE: G. DONIZETTI (1797-1848) 
1958--5; 1960--5; 1971—S. 


ERNANI . С. VERDI - (1813-1901) 
1965—S. 


EUGENE ONEGIN 
Peter I TCHAIKOWSKY · (1840-1893) 
1969—W. 


Sixty-Seven 


FALSTAFF . С. VERDI - (1813-1901) 
1960--5; 1973—S. 


FAUST . Charles F. GOUNOD - (1818-1893) 
1941—5; 1941—W; 1943—S; 1944-55; 1945—W; 
1946—W ; 1948—S; 1949—S; 1950—W; 1951—W; 
1952—W ; 1955—W ; 1957—W ; 1959—W ; 1961—W ; 
1965—W ; 1972—W. 


LA FAVORITA . С. DONIZETTI . (1797-1848) 
1942—W ; 1968—S. 


FEDORA . Umberto GIORDANO . (1867-1948) 
1050--Х/. 


FIDELIO - Ludwig van BEETHOVEN · (1770-1827) 
1954—W ; 1970—W. 


DIE FLEDERMAUS 
Johann STRAUSS . (1825-1899) 
1962—W ; 1963—W; 1969—W. 


THE FLYING DUTCHMAN 
Richard WAGNER - (1813-1883) 
1946—S; 1964—W. 


LA FORZA DEL DESTINO 
G. VERDI · (1813-1901) 
I951—W ; 1952--5; 1954—S; 1973—S. 


GIANNI SCHICCHI - б. PUCCINI - (1858-1924) 
1962—S. 


LA GIOCONDA 
Amilcare PONCHIELLI - (1834-1886) 
1944—W ; 1945—S. 


HANSEL AND GRETEL 
Engelbert HUMPERDINCK - (1854-1921) 
1943—W ; 1944—S; 1949—W ; 1954—W. 


TALES OF HOFFMAN 
Jacques OFFENBACH · (1819-1880) 
1945--5; 1945—W ; 1957—W ; 1970—W. 


IDOMENEO : W. A. MOZART . (1756-1791) 
1956—W. 


LOHENGRIN . К. WAGNER . (1813-1883) 
I971—W. 


LUCIA DI LAMMERMOOR 

G. DONIZETTI - (1797-1848) , 
1955—S; 1956—S; 1958—S; 1960—S; 1962—S; 
1965—S; 1967—S; 1971—S. 


Sixty-Er. ght 


MACBETH . G. VERDI · (1813-1901) 
1963—S. 


MADAME BUTTERFLY 

G. PUCCINI - (1858-1924) 
1942—S; 1943—S; 1944—S; 1945—S; 1945—W; 
1946—W ; 1947—W ; 1949—S; 1951—W; 1952—S; 
1953--5; 1954--5; 1955—W; 1957—5; 1958—W; 
1961—W ; 1965--5; 1967--5; 1969—S; 1971—S. 


MANON - Jules MASSENET . (1842-1912) 
1952--5; 1956—S; 1962—W ; 1969—W. 


MANON LESCAUT · G. PUCCINI · (1858-1924) 
1958--5; 1961—S; 1972--5. 


THE MARRIAGE ОЕ FIGARO 

W. A. MOZART : (1756-1791) 
1942--5; 1942—W ; 1943—W; 1948—W; 1953—8; 
1957—W ; 1959—W ; 1963—W; 1973—S. 


IL MATRIMONIO SEGRETO 
Domenico CIMAROSA . (1749-1801) 
1961—S. 


MEDICO SUO MALGRADO . 5. ALLEGRA . 
1962—S. 


MESSIAH . George F. HANDEL · (1685-1759) 
1959--Х/. 


MIGNON : Ambroise THOMAS - (1811-1806) 
1966—W ; 1967—W. 


MUSIC HATH MISCHIEF - Gerard VICTORY 
1968—W. 


NABUCCO · С. VERDI · (1813-1901) 
1962—S ; 1964—S; 1969—S; 1972—S. 


NORMA . Vincenzo BELLINI - (1802-1835) 
1955—S; 1961—S. 


ORFEO ed EURIDICE 
Christoph W. GLUCK - (1714-1787) 
1960—W. 


OTHELLO - G. VERDI - (1813-1901) 
1946—S ; 1946—W ; 1959—S; 1964—S. 


I PAGLIACCI 

Ruggiero LEONCAVALLO · (1858-1924) 
1941--Х7; 1942—S; 1950—W; 1955—W; 1956—S; 
1960—W ; 1968—W ; 1973—S. 


LES PECHEURS DE PERLES 
С. BIZET - (1843-1895) 
1964—W. 


PELLEAS ET MELISANDE 
Claude DEBUSSY · (1862-1918) 
1948—S. 


QUEEN OF SPADES 
P. I TCHAIKOWSKY - 
1972—W. 


(1840-1893) 


RIGOLETTO . С. VERDI - (1813-1901) 
1941—W; 1944—W ; 1945—W; 1947--5; 1948—S; 


1948—W; 1949—W; 1951—S; 1952—S; 1953—S; 
1955—S; 1956—S; 1958—S; 1959--5; 1961—S; 
1963—S; 1965—S; 1966—S; 1968—S; 1970—S. 
ROMEO ET JULIETTE 

C. GOUNOD · (1818-1893) 
1945—S. 


DER ROSENKAVALIER 
Richard STRAUSS · (1864-1957) 
1964—W ; 1972—W. 


SAMSON AND DELILAH 
Camille SAINT-SAENS - (1835-1921) 
1942--5; 1944—S; 1947—W ; 1966—W. 


IL SEGRETO di SUSANNA 
Ermanno WOLF-FERRARI 
1956—S. 


* (1876-1948) 


IL SERAGLIO . W. A. MOZART . (1756-1791) 
1949—S; 1951--5; 1953—W ; 1960—W ; 1964—W. 


SIMONE BOCCANEGRA . G. VERDI : (1813-1901) 
1956—W. 


LA SOMNAMBULA : V. BELLINI - (1802-1835) 
1960--5; 1963—S. 
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TRISTAN UND ISOLDE 
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(1842-1912) 


DER ZIGEUNERBARON 
J. STRAUSS - (1825-1899) 
1964—W. 
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Tempany, Maurice 
Thompson, G. Charles M. 
Thompson, Mrs. G. Charles M. 
Thornley, Dr. David, T.D. 
Ticher, Mrs. Ellen 
Tierney, Dr. Niall 

Tierney, Dr. John 

Tickner, Miss Gillian 
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Timbs, Brendan A. 
Timlin, Mrs. A. E. 
Tittel, Dr. Dermot E. 
Tobin, Mrs. Ethel M. 
Tormey, Mrs. K. 
Torsney, John 
Towers, Dr. Robert P. 
Traynor, J. Desmond 
Treacy, Steve 

Trotter, Dennis 


Tyrrell, Mrs. K. M. 


Van Haaften, Mrs. J. 





Twomey, Miss Elizabeth 
Tynan, Mrs. Josephine 


Wall, W. 

Wallace, Mrs. A. C. F. 
Wallace, Mrs. Colette 
Walmsley, J. A. 

Walsh, Charles 

Walsh, E. M., B.L. 
Walsh, The Hon. Mr. Justice 
Walsh, Kevin G. (Jnr.) 
Walsh, Mrs. R. T. 

Wann, W. H. 

Ward, Miss Carmel 
Ward, Mrs. Lilla M. 
Webb, Mrs. Valerie 
Webb, Miss Stella M. B. 
Weir, Dr. Donald George 


Wellwood, His Hon. Judge H. E. 


Weston, Mrs. J. T. 

Whelan, James J. 

Whelan, Miss Kathleen 

Whitaker, T. K., D.Econ.Sc. 

White, S. 

Williams, Brendan E. 

Williams, Michael Moorhead 

Wilson, Henry L., P.C. 

Wilson, James W. 

Wilson, Mr. Thomas D. H., 
F.R.C.S.Ed. 

Woodcock, Joseph A., M.D. 

Woodhouse, Mrs. Mary F. H. 

Wylie, John E. 
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ROLLS ROYCE 


THE ULTIMATE IN MOTORING 





The Rolls Royce Silver Shadow Saloon 


HUET MOTORS 


of LAD LANE, DUBLIN 2 
TELEPHONE 63921 
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ARTISTS WHO HAVE APPEARED IN 
D.G.OS. PRODUCTIONS 1941—1973 


Abagieff, Aida 
Adani, Mariella 
Ahlersmeyer, Mathieu 
Aiken, William 
Alan, Hervey 
Alberti, Walter 
Alexander, Carlos 
Allen, Pascal 
Amedeo, Edy 
Amodeo, Giovanni 
Angervo, Elsa 
Annaloro, Antonio 
Apolei, Teresa 
Arie, Raffaele 
Asciak, Paul 
Assandri, Anna 
Atwool, T. E. 
Azuma, Atsuko 
Azzolini, Rodolfo 


Babini, Fttore 

Bak, Valerie 
Balboni, Anna Marie 
Baldazzi, Marisa 
Bamber, Tim 
Bandera, Fernando 
Bandin, Sofia 
Barabas, Sari 
Barbato, Elizabeth 
Bardelli, Cesare 
Bardi, Giorgio 
Bardini, Ines 
Barker, Joyce 
Barioni, Daniele 
Bartel, Reinhold 
Bartell, Melvin 
Bartlett, Patricia 
Bartoli, Angelo 
Barton, June 
Baruffi, Sandra 
Bazzoni, Silvana 
Behlendorf, Dieter 
Behrens, Marlies 
Beilke, Irma 
Belloni, Gino 
Beltrami, Aureliana 
Benackova, Gabriela 
Benelli, Ugo 
Berini, Bianca 


Bersellini, Otello 
Bersiani, Leila 
Bertoli, Alba 
Bertona, Silvia 
Betner, Clara 
Bevacqua, Antonio 
Bible, Frances 
Birch, Glenys 
Black, Patricia 
Black, S. 
Blackburn, Harold 
Blackham, Joyce 
Blanco, Celia Alvarez 
Blankenheim, Toni 
Blessin, Hans 
Blighton, Elaine 
Boeck, Esther Muehlbauer 
Boemches, Helge 
Bogdan, Mugur 
Bohacova, Marta 
Bohan, Beverley 
Bohan, Edmond 
Boi, Maria 
Bollinger, Anne 
Bondino, Ruggero 
Borelli, Gianetta 
Borgato, Renato 
Borodo, Zvi 

Borso, Umberto 
Boschi, Ezio 
Botteghelli, Raimondo 
Bower, Minnia 
Bownan, Audrey 
Brannigan, Owen 
Briem, Tilla 

Brier, Beryl 
Britton, Barbara 
Brivkaene, Paula 
Brouwenstyn, Gre 
Browner, Dermot J. 
Browner, J. C. 
Bruce, Rhonda 
Bruson, Renato 
Burke, Delores 
Butler, Joan 

Byles, Edward 


Calomfirescu. Eldimika 
Cameron, John 





Campo, Antonio 
Campbell, Donald 
Canetti, Giovanna 
Canne-Meijer, Cova 
Caniglia, Maria 
Capsellino, Lucia 
Cappuccilli, Piero 
Carral, Dora 
Caron, Jennifer 
Carroli, Silvano 
Carusi, Alberto 
Casarini, Gianfranco 
Castagnoli, Pino 
Catley, Gwen 
Cavanagh, Brendan 
Cecchini, Ivan 
Cesari, Renato 
Charlent, Gertie 
Chard, Geoffrey 
Cherry, Mary 
Chissari, Santa 
Chiarella, Raymond 
Chitty, George 
Cioni, Renato 
Clabassi, Plinio 
Clark, Patricia 
Clarkson, Stanley 
Clavel, Nelde 
Clavensy, J. 
Coates, Edith 
Collier, Jacqueline 
Collier, Marie 
Colombo, Scipio 
Colzani, Anselmo 
Comaccio, Ridento 
Connolly, Terence 
Cooper, Russell 
Copley, Arthur 
Corenne, Renee 
Corcoran, Catherine 
Cornini, Achill 
Corsi, Rina 

Cortez, Viorica 
Cova, Mila 

Craig, Charles 
Creighton, Nancy 
Cucchio, Marina 
Culbert, Thomas 
Curris, Stefano 
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dall’Argine, Simona 
dalla Spezia, Maria 
Dalle Molle, Giuseppina 
Dalton, Joseph 
D’Angelo, Gianna 
Danieli, Lucia 
d’Anna, Mario 
Danson, Charles 
Dargavel, Bruce 
David, John 
Davidson, John W. 
Davies, Derek 
Davies, Ernest 
Davies, Gerald 
Davies, Joan 
Davies, Marion 
Davies, Tudor 
Davy, Gloria 
Degl’Innocenti, Angelo 
De Julis, Gabrielle 
Del Grande, Sandra 
Dempsey, Martin 
Denise, Gita 

de Osma, Marcella 
de Riva, Rosemarie 
de Rosa, Nora 

de Rossi, Gino 
Devitt, May 

de Sica, Gennaro 
de Vos, Louis 
Dickie, William 
Diemer, Guido 

Di Leo, Serafino 
di Marco, Ofelia 

di Maria, Jole 
Dinoff, Walter 

di Stasio, Anna 

di Stafano, Giuseppe 
Dixon, Ivan 
Dobson, John 
Dolan, Patricia 
Dolciotti, Tito 
Dondi, Dino 
Donlan, Brian 
Donlevy, Edmond 
D’Orazi, Attilio 
Dorée, Doris 
Dowling, Denis 
Dowling, Evelyn 
Dowd, Ronald 
Drake, Bryan 
Duffy, Gerald 
Dunne, Veronica 


Easton, Neil 
Ebers, Clara 
Edwards, Anne 
Edwards, William 
El Hage, Robert 
Elkins, Margaret 
Elliott, Victoria 
Enigarescu, Octav 


Erato, Maria 
Ernest, Wilhelm 
Escalar, Valeria 
Esparza, Elfejo 
Essir, Hermin 
Etcheverry, Henri 
Evans, Edith 
Evans, Geraint 
Evans, John Rhys 
Evans, Ronald 


Fabretti, Maria Pia 
Fahoerg, Antonie 
Farrell, Raymond 
Farres, Pedro 
Favati, Iselle 

Fehn, Helmut 
Feliciani, Sergio 
Fenateanu, Corneliu 
Ferranto, Augusto 
Ferrara, Mario 
Ferrari, Ferrando 
Ferrario, Carla 
Ferraro, Pier Miranda 
Field, Margery 
Fioravanti, Giulio 
Fisher, Sylvia 
Fissore, Enrico 
Fitzgibbon, Edwin 
Flietner, Herbert 
Flood, Joseph 
Florei, Nicolae 
Floresta, Gabriele 
Flottau, Peter 
Flynn, Renée 
Forbes-Robertson, Peter 
Forgione, Giuseppe 
Franca, Celia 
Francesconi, Renato 
Franci, Enzo 
Frascati, Tommaso 
Frattini, Aldo 
Freschi, Ledo 
Fretwell, Betty 
Frey, Wolfgang 
Friedrich, Willi 
Friscaldi, Umberto 


Gabriele, Enja 
Gaetari, Lorenzo 
Gale, Margaret 
Galie, Antonio 
Galvano, Licia 
Gambelli, Loris 
Gartside, Joyce 
Garuffi, Iole 
Gatti, Giorgio 
Gerhein, Ina 
Ghitti, Franco 
Giacomini, Giuseppe 
Giancola, Rosanna 


Gibin, Giovanni 
Geisler, Walter 

Gigli, Beniamino 
Gigli, Rina 

Gill, Henry 

Gioia, Salvatore 
Giorgetti, Giorgio 
Giorgetti, Maria Luisa 
Giovanetti, Gioi 
Girones, Francina 
Glossop, Peter 
Glynne, Howell 
Gobbi, Tito 

Gomez, Rosario 
Gonzales, Renzo 
Graf, Emil 

Graf, Uta 

Grant, Peter 
Greevey, Bernadette 
Griffel, Kay 

Griffith, Gwyn 
Griffith, Moira 
Grilli, Umberto 
Gsell, Richard 
Guelfi, Gian Giacomo 
Guelfi, Piero 
Gugliemi, Margherita 
Giinther, Horst 
Gura, Heda 
Gusmeroli, Giovanni 


Hass, Julian 
Haeusler, Martin 
Hageman, Ingrid 
Hager, Robert 
Hammond, Joan 
Hancock, George 
Hanford, Howard 
Harold, Maureen 
Harte, Jack 
Hauxwell, John 
Healy, Joan 
Heggen, Almor 
Hellas, Korina 
Herlea, Nicolea 
Herincx, Raimond 
Herrmann, Theo 
Herwig, Alfons 
Hesse, Ruth 
Hinch-Groendahl, Natalie 
Hoffman, Lore 
Holm, Richard 
Hooton, Bernard 
Hopf, Hans 
Hoppe, Fritz 
Horacek, Jaroslav 
Hotter, Hans 
Howitt, Barbara 


Ibler, Helmut 
Iliescu, Constantin 
Irwin, Robert 
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Jacoboni, Umberto 
Jansen, Jacques 
Jedlicisa, Rudolph 
Jenkins, Terry 
Jilek, Vlastimil 
Joachim, Irene 
Johnston, Clothilde 
Johnston, James 
Johnson, Patricia 
Jones, Iona 

Jones, Leslie 
Jones, Parry 
Jones, Roderick 
Jones, Rowland 
Jordachescu, Daw 
Jullich, Julius 


Kane, Walter 
Karpisek, Milan 
Keane, Maureen 
Keil, Adolf 
Kelly, David 
Kemp, Brian 
Kentish, John 
Kern, Patricia 
Kersley, Leo 
Keyes, Brendan 
| Kinasiewicz, Maria 
| Kirkop, Oreste 
Kirwin, Eleanor 
Klaus, Erich 
Kloose, Hans Otto 
Knapp, Josef 
Knoll, Rudolf 
Koiwai, Miki 
Kraus, Otokar 
Kriza, Agnese 
Kuen, Paul 
Kuhn, John 
Kusche, Benno 





Labò, Flaviano 
Lafayette, Lenora 
Landucci, Irma 
Lane, Barbara 
Langdon, Michael 
Lantieri, Rita 

La Porta, Arturo 
Laurie, Vere 
Lavirgen, Pedro 
Lawrence, Martin 
Lawlor, Patricia 
Lawson, Catherine 
Lehnert, Fritz 
Leigh, Adele 
Leoni, Limbania 
Lewis, Nicholas J. 
Lewis, Richard 
Lewis, Ronald 
Limmer, Hildegarde 
Lins, Heinz Maria 
Lioyd, Powell 
Loforese, Angelo 





Lorenz, Alexander 
Lorenz, Doris 
Lorenzi, Ermanno 
Luchetti, Variano 
Ludwig, Hanna 
Lustig, Rudolf 
Lynch, Rita 
Lynsky, John 


McAlpine, William 
McBrien, Peter 
McCarry, Patricia 
McCue, William 
McLoughlin, Joseph 
McMichaei, Marjory 


Maccianti, Anna 
Machotkova, Marcella 
Maclane, Armand 
Maffeo, Gianni 
Magnaghi, Vittorina 
Maher, Ruth 
Malagrida, Luisa 
Malaniuk, Ira 
Manca-Serra, Antonio 
Mancini, Caterina 
Mandalari, Maria Teresa 
Mandikian, Arda 
Mangin, Noel 
Mantovani, Paola 
Maragliano, Luisa 
Maragno, Licia 
Marchica, Alfonso 
Marchiandi, Angelo 
Mariconda, Valeria 
Marinesco, Emilio 
Mariotti, Alfredo 
Marschner, Kurt 
Martinucci, Lino 
Masiri, Mafalda 
Mason, Richard 
Mastrangelo, Giulio 
Mathis, Edith 
Mayers, Raymond 
Mazzoli, Feruccio 
Mazzeri, Silvana 
Meliciani, Carlo 
Meneghini, Daniela Mazzucato 
Meneguzzer, Jolanda 
Menippo, Carlo 
Mercuriali, Angelo 
Meyer-Bremen, Adolf 
Micalucci, Carlo 
Michalopoulos, Eftimios 
Micheluzzi, Mafalda 
Midgley, Walter 
Mikova, Alena 

Miller, Kevin 

Miller, Niven 

Millo, Giovanni 
Miolli, Franco 
Minarchi, Dora 
Minutolo, Irma Capece 





Mirea-Curta, Niculina 
Misciano, Alvinio 
Modl, Martha 
Moffo, Anna 
Molese, Michele 
Monteil, Denise 
Mooney, Sam 
Mooney, Sean 
Moran, Ann 
Moraro, Rodolfo 
Mountford, Jean 
Muench, Hanna 
Mund, Georg 
Murphy, Celine 
Murphy, John 
Murphy, Molly 
Murnaghan, Eily 
Myrrdin, John 
Myrial, Marguerite 


Natali, Felice 

Nave, Maria Luisa 
Neate, Kenneth 
Nentwig, Kathe 
Neralic, Tomislav 
Niedlinger, Gustav 
Nienstedt, Gerd 
Nikolova, Milkana 
Nisbett, Margaret 
Nissen, Hans Herrman 
Nolan, John 

Norden, Margaret 
Novelli, Ugo 
Nowakowski, Miriam 


O’Byrne, Carmel 
O’Connor, Jack 
O'Dea, Joseph 
O’Hagan, Josephine 
O’Higgins, Michael 
O’Keeffe, Patricia 
Olena, Yvonne 
Olivero, Magda 
Onesti, Giorgio 
Ongaro, Renata 
Orda, Alfred 
Orgaro, Renata 
Orlandini, Ernesto 
Ornella, Jachetti 
Oro, Alberto 
Orofino, Ruggero 
O’Rourke, Patrick 
Ottavi, Corrado 


Packer, Ruth 
Pagliazzi, Franco 
Paller, Ingred 
Pally, Zenaida 
Palmer, Christine 
Palombi, Luciano 
Pappas, George 
Parada, Claudia 
Parker, Robert 
Pasella, Giudo 
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Seventy-Seven 











Pastine, Giancarlo 
Pastori, Antoinetta 
Pavarotti, Luciano 
Paxton, Helen 
Pearce, John 
Pearson, Leslie 
Pease, James 
Peccia, Luciano 
Pediconi, Fiorella 
Pedrori, Augusto 
Pelizzoni, Rinaldo 
Peter, Albrecht 
Peters, Heinz 
Peters, Johanna 
Peterson, Glade 
Petri, Franziska 
Petricciuolo, Osvaldo 
Pezzetti, Sergio 
Piacenti, Maurizio 
Pieczora, Stanislav 
Pigliucci, Giannicola 
Pilling, Doris 
Pintus, Morisa 
Pirazzini, Myriam 
Piso, Ion 

Piva, Franco 

Poli, Afro 

Polk, Rolf 

Pollak, Anna 
Pontiggia, Liugi 
Pope, Stanley 
Powell, Brychan 
Powell, Joseph 
Price, Olwen 
Probyn, John 
Protero, Dodi 
Protti, Aldo 
Proust, Josephine 
Pudis, Leo 


Radev, Marianna 
Radford, Winifred 
Radulova, Margarits 
Raimondo, Gianni 
Rainer, Claire 
Reich, Cacilie 
Remy-Arthur, Othmar 
Reid, Terry 
Reumer, Christopher 
Richie, Margaret 
Righini, Camillo 
Rinaldi, Alberto 
Rinaldi, Margherita 
Ring, Patrick 
Rivers, Malcolm 
Rizzieri, Elena 
Robinson, Elizabeth 
Robinson, Forbes 
Roesler, Trude 
Romani, Regolo 
Romero, Angelo 


Rosati, Maria Angela 
Rota, Anna Marie 
Rossi, Lina 

Rossini, Licia 

Roth, Sigmund 
Rothenberger, Annaliese 
Rotundu. Emil 
Round, Thomas 
Rufo, Bruno 
Rumbo, Luigi 

Rust, Elizabeth 
Ruta, Tina 


Sabbatucci, Lorenzo 
Sagon, Betty 

Sale, Frank 

Salvo, Maria 
Saldari, Luciano 
Sommerschuh, Gerda 
Sarti, Laura 

Sassu, Salvatori 
Satariano, Joseph 
Satre, Anna-Raquel 
Savoie, Robert 
Savoldi, Lino 
Seider, August 
Scalco, Giuseppe 
Schiavi, Felice 
Schluter, Erna 
Schmitt-Walter, Karl 
Schwarzenberg, Elizabeth 
Scipione, Lori 
Scorsoni, Renzo 
Shacklock, Constance 
Sharp, Frederick 
Sheridan, Mary 
Shiiling, Eric 
Shires, Marjorie 
Shuard, Amy 
Silveri, Paulo 
Simberg, Herman 
Simulescu, Elizeu 
Sinclair, Jeannette 
Sinclair, Johanna 
Sinclair, Monica 
Sinnone, Ileana 
Sladen, Victoria 
Slowey, Marie 
Sjostedt, Margarethe 
Snarski, Andrea 
Socci, Gianna 
Somers, Joseph 
Sordello, Enzo 
Spagli, Renato 
Spanellys, Giorgette 
Spisar, Oldrich 
Stahlman, Sylvia 
Stamenova, Adriana 
Stanescu, Lucia 





Stear, Ronald 
Stecchi, Marco 
Stefanoni, Marco 
Stevenson, Kenneth 
Stignani, Ebe 
Stoddart, John 
Stoica, Marina 
Stuart, Joan 
Student, Annie 
Sutherland, Joan 
Synek, Liane 
Svehla, Zedenek 


Taddei, Giuseppe 
Tagliabue, Carlo 
Taino, Franco 
Talarico, Rita 
Tanyeri, Ozoglu 
Tassi, Maria 
Taubmann, Horst 
Tedeschi, Ismildo 
Tei, Enzo 

Terry, Vera 
Terwig, Alfons 
Thoma, Elizabeth 
Thomas, Evan 
Thomas, Robert 
Timlin, A. E. 
Todeschi, Elena 
Todisco, Nunzio 
Tomazien, Margarita 
Topper, Herta 
Torney, John 
Torrini, Adriana 
Tosini, Ivana 
Tree, David 
Treptow, Gunther 
Trotta, Bernardino 
Troy, Eithne 
Tucci, Gabriella 
Turner, Blanche 
Turner, Eva 
Twomey, Violet 


Udovick, Lucille 


Vaillant, Georges 
Vajna, Linda 

Vallie, Erina 

Vayne, Kyra 
Veasey, Josephine 
Ventriglia, Franco 
Verlinghieri, Silvano 
Verlocy, Elisabeth 
Vernocchi, Wilma 
Verzieri, Nicoletta 
Vezzosi, Ernesto 
Villeggiante, Marco 
Vitali Marini, Palmira 
Vroons, Frans 











Seventy-Eight 











Wassterthal, Elfriede White, Leyland Wunzer, Rudolf | 
Waibel, Xavier Widdop, Walter Wyatt, Carol 

Walker, Joan Wien, Erika 

Walters, Jesse Wieter, Georg ເຫ 

Walsh, Frank Wilfert, Herta на 

Ward, David Williams, Hazel 

Washington, Paulo Williams, Tom Zambruno, Primo 

Watson, Jean Winklemann, Erich Zampieri, Giuseppe 

Wendon, Henry Wollitz, Edouard Zeani, Virginia 
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WE DON'T REALLY LIKE SINGING 
OUR OWN PRAISES 


Dut. 


It's hard to avoid it. Electricity is cheaper now than it 
was in 1930—and you can't say that about many other 
products or services. Nowadays it serves almost every 
home in the country, providing the cleanest and cheapest 
source of power, light and heat. 


The ESB invests over £30 million per year in new 
generating plant and networks to meet the ever growing 
public demand for more and more electricity—a sure 
indication that most people regard it as good value for 
money. 


In the years ahead the ESB will, as always, continue to 
provide power for progress and prosperity for people. 


BSB 
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DUBLIN GRAND OPERA SOCIETY 


The Society invites those interested in Opera to become Patron 
Members and enjoy the advantages of such Membership. 


The Annual Subscription for Patron Members is Five Guineas. (Ғ5-25) 


(Note:—Patron Members joining after opening of Spring Season рау £2:65 to cover subscription 
to end of year.) 


Patron Members are entitled to deduct £1 each season from the value of seats 
purchased, and to priority postal booking for Society's productions and all other 
amenities and facilities of the Society. 


If you wish to become a Patron Member please complete the form below 
and forward to 
JOHN F. MacINERNEY, 


Chairman Patron Members' Committee, 
Dublin Grand Opera Society, 
74, Palmerston Road, Dublin 6. 


APPLICATION FOR MEMBERSHIP OF THE 


DUBLIN GRAND OPERA SOCIETY 


| wish to join the above Society as a 
Patron Member 
Enclosed is Сһецие/Р.О. for £5-25/£2-65 Subscription 


(NOTE: Cheques and Orders to be made payable to the Society) 


Full Мате....... АМЕН ы Т noce са тақы 
(Biock Letters. Please state whether Мг., Mrs. or Miss) 


JA ttti. . . .. . . . . . nente e a a a a - 


Басе... ноо алыны ເ ເເ. > = 


elephone! No (T desired)e s... mune se Е 
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4: Mercedes Benz :When youare ready for power, safety and prestige. 
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“A satisfying 
performance by 
Players in N96” 


Last night, Player’s No. 6 opened 
once again on the Irish Theatre 
scene, much to the delight of 
the cigarette smokers in the 
audience. “Satisfying” ... “really 
smooth" . were just some of 
the comments overheard on this 
fine performance by Player’s 
No. 6. A record-breaking run 
is certainly to be expected and 
desired. A triumph! 






VINIDHIA LSANIA 


PACKETS CARRY 


A GOVERNMENT HEALTH WARNING 


D.S.C. 


| guaranteed 
ສື quality 


PNSE 79A 





